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DIETRO LE APPARENZE
BEHIND APPEARANCES

;Y\S`�TLTVY`�PZ�MYHNPSL�HUK�UV[�JVU[PUV\Z��
SPRL� SPNO[� HUK� QV �̀� YLWLH[LKS`� [OYLH[LULK�
I`� JVYYVZPVU� HUK� ^PUK� ^OPJO� ZWYLHKZ�
HYV\UK�^OH[L]LY�ZV�KPMÄJV\S[S`�NH[OLYLK�
3PML� JHU� IL� HU� LUMLLISPUN� ÄNO[� HUK� P[Z�
wave is overwhelming treasures of the 
OLHY[�HUK�TPUK��TLTVYPLZ�HUK�HU`[OPUN�
else. It might be that man is destined to 
MVYNL[� HUK� TLTVY`� TH`� IL� OPZ� OLYVPJ�
YLZPZ[HUJL�� [OL� L_[YLTL� HJ[PVU� [V� MHJL�
PUZHUP[ �̀� ISPUKULZZ� HUK� WLYOHWZ� KLH[O�
itself.

,WW\YL�SH�TLTVYPH�u�MYHNPSL�L�KPZJVU[PU\H��
LZH[[HTLU[L�JVTL�SH�S\JL�L�SH�NPVPH��WLYLU-
ULTLU[L�PUZPKPH[L�KHSSH�JVYYVZPVUL��KHS�]LU-
[V�JOL�KPZWLYKL�X\HU[V�H�MH[PJH�ZP�u�YHJJVS[V��
3H�]P[H� ZP� ZH�u�\UH� SV[[H�JOL�ZÄUPZJL��L�HK�
H]LYSH�]PU[H�ZHYn�WYVWYPV�S»VUKH�JOL�[YHZJPUH�
]PH�L�JHUJLSSH�P�[LZVYP�KLS�J\VYL�L�KLSSH�TLU-
[L��P�YPJVYKP�L�[\[[V�PS�YLZ[V"�S»\VTV�PUZVTTH�
u�KLZ[PUH[V�H�KPTLU[PJHYL�L�SH�TLTVYPH�u�SH�
Z\H�LYVPJH�YLZPZ[LUaH��PS�NLZ[V�LZ[YLTV�JVU�PS�
X\HSL�ZP�VWWVUL�HSSH�MVSSPH��HSSH�JLJP[n��HSSH�
morte.
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1 - DEFINED SPACE

:J\SW[\YLZ�¶�UVZ[HSNPJ�]PL^

 

The house is big and old fashion style. 

Placed on its green hill, made of wood 

and stone, tall and narrow, awkward, each 

side looks to hang in a different direction. 

John Banville, Ghosts.

>VVK�� Z[VUL�� ^H_�� JOHSR�� .YL �̀� YLK� VY�

^OP[L� J\IPJSLZ�� ZX\H[� VY� ZSLUKLY� VULZ��

Z[YHPNO[�HUK�VISPX\L��WPSLK�\W�ZV�[V�I\PSK�

towers looking un steady but at same 

[PTL� Z[YVUN� PU� [OLPY� Z[Y\J[\YL�� )\PSKPUNZ�

Z[HUKPUN�Z[PSS�SPRL�HU�O\THU�ZWPUL�MVYJLK�

[V�PTTVIPSP[ �̀�)\S^HYR�Y\PUZ��ZRLSL[VU�VM�

\UJVTWSL[LK�I\PSKPUNZ��ZPSLU[�MS\[L�THKL�

of stone. 

These houses are far away from the bibli-

JHS�JOHSSLUNL�[V�[OL�ZR`�HZ�WPJ[\YLK�I`�7P-

L[LY�)Y\LNLS�HZ�^LSS�HZ�MYVT�[OL�]PZPVUHY`�

flying tower by Sassetta in “Charity of San 

-YHUJLZJV¹�VY� MYVT� [OL�WPUUHJSLZ»� MVYLZ[�

I`�.PV[[V�PU�OPZ�¸*HJJPH[H�KLP�KPH]VSP�KH�

(YLaaV¹�PU�(ZZPZP�)HZPSPJH��.L[[PUN�JSVZLY�

[V� [VKH �̀� [OLZL�OV\ZLZ�HYL�HSZV� MHY�H^H`�

MYVT�[OL�TL[HWO`ZPJ�LUPNTH�WLYTLH[PUN�

[OL�+L�*OPYPJV»Z�PU[HJ[�J\ZWZ�^P[O�^OPJO�

they share a lonely and essential profile 

HZ�^LSS�HZ�\UKLMPULK�HYJOL[`WHS�MLH[\YL��

)\[� P[� PZ� [Y\S`� PU� WYLZLU[� [PTLZ� ^OLYL�

they find their utmost affinity though 

UV[� PU� [OLPY�KPTLUZPVU!�WHY[PJ\SHYS`�^P[O�

¸[OL�ZL]LU�WHSLIS\L�WHSHJLZ¹�LYLJ[LK�I`�

(UZLST� 2PLMLY� PU� /HUNHY� )PJVJJH�� 4P-

lan. However while the latter is defined 

I`�[OL�KLJSHYLK�SPUR�[V�1L^PZO�T`Z[PJPZT�

^P[O�H� QV\YUL`�HZJLUKPUN� [V^HYKZ�OLH]-

LUS`� SPNO[�� PU� :[LMHUV»Z� ]PL^� [OL� [PTL�

flowing and the persisting memory are 

[OL�JVYL�VM� [OL�^VYR��;OL� Z\IQLJ[� PU� [OL�

[V^LY�ZJ\SW[\YL��L_WSVYLK�PU�H�^VYRZOVW�

SHZ[PUN� PU� ������ KPZJSVZL� [OVZL� JH\ZLZ�

^P[O�L_[YLTL�JSHYP[`� [OV\NO�THPU[HPUPUN�
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1 - SPAZIO DETERMINATO

:J\S[\YL�¶�]PZPVUL�UVZ[HSNPJH

La casa è grande e d’altri tempi. Si erge su 

un’altura verde, in legno e pietra, alta, stret-

ta, sgraziata, ogni lato sembra pendere in 

una direzione diversa.

John Banville, Isola con fantasmi.

3LNUV�� WPL[YH�� JLYH�� .LZZV�� *\IPJVSP� NYPNP��

YVZZP��IPHUJOP"�[VaaP�V�ZSHUJPH[P��KPYP[[P�L�VISP-

X\P��ZV]YHWWVZ[P�H�MVYTHYL�[VYYP�KHSSH�Z[Y\[[\YH�

MVY[L�L�KHSS»HWWHYLUaH�WYLJHYPH��,KPÄJP�JOL�ZP�

HSaHUV�JVTL�JVSVUUL�]LY[LIYHSP�JVUZLNUH[L�

ad una forzata immobilità. Rovine di baluar-

KP��ZJOLSL[YP�KP�JVZ[Y\aPVUP�PU�KP]LUPYL��ÅH\[P�

KP�WPL[YH��3VU[HUL�KHSSH�IPISPJH�ZÄKH�HS�JPLSV�

KLSPULH[H�KH�7PL[LY�)Y\LNLS��JVTL�KHS�]PZPV-

nario torrione volante dipinto dal Sassetta 

ULSSH�¸*HYP[n�KP�:HU�-YHUJLZJV¹�KLSS»HS[HYL�KP�

)VYNV�:HU�:LWVSJYV�V�KHSSH�ZLS]H�NPV[[LZJH�KP�

WPUUHJVSP�JOL�ULSSH�)HZPSPJH�Z\WLYPVYL�KP�(ZZP-

ZP�ZVYTVU[H�SH�¸*HJJPH[H�KLP�KPH]VSP�KH�(YLa-

aV¹�� ,� \N\HSTLU[L� KPZ[HU[P�� PU� \U� YHMMYVU[V�

JOL�JVPU]VSNL�\U�[LTWV�WP��]PJPUV�HS�UVZ[YV��

KHSS»LUPNTH�TL[HÄZPJV�JOL�WLYTLH�SL�PU[H[[L�

J\ZWPKP�KP�+L�*OPYPJV��J\P�SL�HWWHYLU[H�ZVS-

[HU[V��VS[YL�HSSH�ZV[[LZH�JVTWVULU[L�HYJOL[P-

WPJH�� PS�WYVÄSV� ZVSP[HYPV��LZZLUaPHSL��-VYZL�u�

ULSSH�Z[YL[[H�JVU[LTWVYHULP[n�JOL�ZP�W\~�YPU-

[YHJJPHYL�¶�X\HU[V�TLUV�Z\S�WPHUV�LZ[LYPVYL��

[YHSHZJPHUKV�SL�PTWSPJHaPVUP�YLSH[P]L�HSSH�ZJH-

SH� KPTLUZPVUHSL� ¶� \UH� WP�� KPZ[PU[H� HMÄUP[n!�

JVU�¸0�ZL[[L�WHSHaaP�JLSLZ[P¹�LYL[[P�KH�(UZLST�

2PLMLY�H�4PSHUV��ULSS»/HUNHY�)PJVJJH��8\P��

WLY~��u�SH�KPJOPHYH[H�JVUULZZPVUL�HSSH�TPZ[P-

JH�LIYHPJH��\U�WLYJVYZV�JOL�HZJLUKL�]LYZV�SH�

S\JL�KP]PUH��H�JVUUV[HYL�S»VWLYH��TLU[YL�ULS-

SH�]PZPVUL�KP�:[LMHUV�.YH[[HYVSH�ZVUV�PS�Å\Z-

so temporale e la persistenza della memoria 

H�JVZ[P[\PYUL�PS�U\JSLV�WYVMVUKV��0S�ZVNNL[[V�

KLSSH�ZJ\S[\YH�[VYYL�� PUKHNH[V� PU�\U�JPJSV�KP�

SH]VYP�JVTWP\[V�ULS�������W\Y�JVUZLY]HUKV�

PU�Zt�[\[[L�SL�Z\NNLZ[PVUP�J\P�Z»u�MH[[V�JLUUV��
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the above mentioned suggestions. The 

ZJHUUPUN� PU� KPZQVPU[LK� MSVVYZ� HJJVYKPUN�

[V� H� ]LY[PJHS� ZLX\LUJL�VM� YVVTZ� ZLLU�HZ�

IHZPJ� \UP[Z� VM� KL[LYTPULK� ZWHJL�� PZ� UV[�

VUS`�JVTPUN�MYVT�H�J\Z[VTHY`�TVKLS�I\[�

PZ� HU� HSSLNVY`� [V� WPSPUN� \W� VM� SPML� [PTLZ��

TLTVY`� JVUJLU[YH[LZ� VU� H� YV\UK� JPYJSL�

VM�]P[HS�JLU[YLZ��

2 - ATTENUATIONS AND REDUCTIONS

7OV[V�SHTIKH�¶�VUPYPJ�]PL^

World inside other worlds, discoloring 

one into the other. At the same time i 

am here and there, kind of magic, now 

and then. I’m thinking about immobil-

ity which lives in the mirror’s abyss. It is 

not our world reflecting there it is a com-

pletely different place modelled on yours 

shrewdly.

John Banville, Ghosts.

4LTVY`»Z� YVVTZ� OH]L� [OPJR� JVTWHJ[�

walls. Their inside is not for eyes but for 

[OL�[OV\NO[��ZLHYJOPUN�MVY�SPML»Z�KLJHU[PUN�

in nostalgy’s flourish evoked by the Italian 

poet G. Ungaretti. It is a story more than 

HU� PTHNL�� ;OL� ]PZPVU� KPZJSVZLZ�� ZVTL-

[PTLZ� JVU[HTPUH[PUN� ZVTL[PTLZ� YL]LHS-

PUN��PU�KYLHT»Z�YVVTZ��MP_LK�PU�H�WPJ[\YL�

HUK� UV[� I\PS[� ^P[O� JVUZPZ[LU[� TH[LYPHS��

Here the light passes darkness with a net 

J\[�� PSS\TPUH[PUN�TPSR`� ZWOLYLZ�HUK�JV[-

[VU�̂ VVSSLU�JSV\KZ��VY�KPZ[\YIPUN�ZRPU�HN-

NSVTLYH[L�VY�JVUZ\TPUN�MSHTLZ��0U�[OLZL�

JSPJRZ�^HSSZ� JHU� VUS`� [\YU� PUZPKL�� MSVVYZ�

LQLJ[�[YLL�[Y\URZ��[YHPUZ�IYLHR�PU[V�ZWYLHK�

Z[VULZ��;OV\NO�[OL�VULPYPJ�JOHYHJ[LYPZ[PJ�

Z\NNLZ[Z�H�SPUR�[V���»Z�Z\YYLHSPZ[PJ�L_WSV-

YH[PVUZ��[OL��:[LMHUV�VY�.YH[[HYVSH&��KVLZ�

UV[�\ZL�LP[OLY�ZHTL�PTHNL»Z�Z\I]LYZPVUZ��

ZV�JSLHYS`�LU\UJPH[LK�PU�[OL�WVZ[O\TV\Z�

^VYR�VM�7H\S�5V\NL��VY�JVKL»Z�MVYJPUN�YL-

SH[LK�[V�\UMVYLZLLU�YLZLHYJO��(Z�^LSS��[OL�

HY[PZ[� �:[LMHUV�VY�.YH[[HYVSH&�� PZ� MHY�H^H`�

MYVT� ��»Z� QVIZ� I`� 1HTLZ� *HZLILYL�� ^OV�

was willing to transform the attitude of 

ZVJPHS�� KVTLZ[PJ� HUK� MHTPS`� JVU[LTWV-

YHY`� SPML� ZV� [V� L_[YHJ[� [OL� L_[YHVYKPUHY`�

MYVT�[OL�KHPS`�YV\[PUL��HUK�OL�PZ�WVPU[PUN�

H[�ZSLLWPUN�TPJYVJVZTVZ��^OPJO�HYL�HSZV�

L]LU[\HSS`�ZV�WVZZPISL�[V�NL[�JSVZL�[V�YL-

HSP[`�HU[PJPWH[LK�I`�1�)HU]PSSL��(�\UP]LYZL�

^OPJO� PZ� PTP[H[PUN� V\YZ� I\[� LSPTPUH[PUN�

ambiguity in a more defined outline and 

PU� H� WLUL[YH[PUN� L_OPIP[PVU� VM� Z`YPUNLZ�

MS\J[\H[PUN� PU� [OL� HPY� HUK� H� [VYU� OLHY[�

hung to hooks. 
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HZZ\TL�X\LZ[P�TV[P]P� JVU�WPLUH� S\JPKP[n��

3H�Z\H�ZJHUZPVUL�PU�WPHUP��HUJOL�ÄZPJHTLU[L�

KPZNP\U[P���ZLJVUKV�\UH�Z\JJLZZPVUL�]LY[PJH-

SL�KP�Z[HUaL��\UP[n�LSLTLU[HYP�KP�ZWHaPV�KL[LY-

TPUH[V���UVU�KPZJLUKL�ZLTWSPJLTLU[L�KHSSH�

TPTLZP�KP�\U�TVKLSSV�JVUZ\L[\KPUHYPV"�]\V-

SL�HSS\KLYL��WP\[[VZ[V��Z\S�WPHUV�TL[HMVYPJV��

HK�\UH�Z[YH[PÄJHaPVUL�KP�WLYPVKP��HS�JVUKLU-

ZHYZP�KLS�YPJVYKV�H[[VYUV�HK�\UH�WS\YHSP[n�KP�

JLU[YP�]P[HSP��ZV[[V�SH�ZWPU[H�KP�\U�TV]PTLU[V�

H�YP[YVZV��WLY�HZZPJ\YHYUL�SH�K\YH[H�

2 - ATTENUAZIONI E RIDUZIONI 

-V[V�SHTIKH�¶�]PZPVUL�VUPYPJH

Mondi dentro mondi. scolorano l’uno nell’al-

tro. Io sono al tempo stesso qui e lì, allora e 

adesso, come per magia. Penso all’immobili-

tà che vive negli abissi degli specchi. Non è 

PS�UVZ[YV�TVUKV�JOL�ZP�YPÅL[[L�Sy��Ï�\U�S\VNV�

completamente diverso, un altro universo, 

fatto con scaltrezza a imitazione del nostro. 

John Banville, Isola con fantasmi.

Le stanze della memoria hanno pareti spes-

ZL��ZHSKL��JVTWH[[L��0S�SVYV�JVU[LU\[V�UVU�u�

WLY�NSP�VJJOP�TH�WLY�PS�WLUZPLYV��HSSH�YPJLYJH�

di un travaso di vita nel “ghirigoro di nostal-

NPL¹�L]VJH[V�KH�<UNHYL[[P��Ï��WP��JOL�PTTH-

NPUL��YHJJVU[V��3H�]PZPVUL�ZP�ZJOP\KL�PU]LJL��

JVU[HTPUH[H��[HS]VS[H�YP]LSH[YPJL��ULSSL�Z[HU-

aL�KLS�ZVNUV��UVU�WP��JVZ[Y\P[L�ULSSH�JVUZP-

Z[LUaH� KLSSH�TH[LYPH��TH� ÄZZH[L� ULSS»PZ[HU-

[HULP[n�KLSSV�ZJH[[V�MV[VNYHÄJV��8\P�SH�S\JL�

H[[YH]LYZH� S»VZJ\YP[n� JVU� \U� [HNSPV� UL[[V��

YPZJOPHYHUKV�ZMLYL�SH[[LZJLU[P�L�U\IP�K»V]H[-

[H��PUX\PL[HU[P�HNNSVTLYH[P�KP�WLSSL��ÄHTTL�

KP]VYH[YPJP��8\P� ZVS[HU[V� SL� MHJJPH[L� WVZZV-

UV�YP]VSNLYZP�HSS»PU[LYUV��P�WH]PTLU[P�NL[[HYL�

[YVUJOP�� P� [YLUP� PYYVTWLYL� PUVWPUH[HTLU[L�

Z\�\UH�KPZ[LZH�KP� ZHZZP��)LUJOt� S»LSLTLU[V�

VUPYPJV�Z[HIPSPZJH�\U�W\U[V�KP�JVU[H[[V�JVU�

SL� LZWSVYHaPVUP� Z\YYLHSPZ[L� KLNSP� HUUP� »����

S»HY[PZ[H�UVU�UL�YPWYLUKL�PU�X\LZ[H�ZLX\LU-

aH�SL�PZ[HUaL�KP�ZV]]LYZPVUL�KLSS»PTTHNPUL��

LU\UJPH[L�ULS�[P[VSV�KP�\U�]VS\TL�WVZ[\TV�

KP�7H\S�5V\Nt�� SH� MVYaH[\YH�KLP�JVKPJP�HSSH�

YPJLYJH� KLSS»PTWYL]PZ[V�� *VZy� W\YL� WYLUKL�

SL�KPZ[HUaL�KHS� SH]VYV�KLNSP�HUUP� »���KP� 1H-

TLZ�*HZLILYL��[LZV�H�¸[YHZMVYTHYL�SH�UH[\YH�

TVUKHUH�� MHTPSPHYL�L�KVTLZ[PJH�KLSSH�]P[H�

JVU[LTWVYHULH�WLY�[YV]HYL�SV�Z[YHVYKPUHYPV�

ULS�X\V[PKPHUV¹��W\U[HUKV� PU]LJL�HSSH� YHM-

ÄN\YHaPVUL�KP�TPJYVJVZTP�SH[LU[P��WVZZPIPSP�

L� PU�JLY[V�TVKV� YLHSP�ULSS»¸HS[YV�\UP]LYZV¹�

WYLJVUPaaH[V�KH�)HU]PSSL��<U�\UP]LYZV�JOL�

PTP[H�PS�UVZ[YV��JLYJHUKV�KP�H[[LU\HYUL�L�YP-

K\YUL� S»HTIPN\P[n�ULSSH�UP[PKLaaH�KLP�JVU-
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3 - UNSHAPED TIME 

+YH^PUNZ�¶�UPNO[�]PL^Z�

 

Something squeats then shuts, what a si-

lent and quiet world! The back door is 

open, up-side-down box of soft dark; 

sneaking inside lightly as a breeze, tap-

ping here and there in the twilight like 

the delicate feather touch of a blind man. 

The narrow passage to stairs with its lime 

smell, the entry is sparkling. Voices. Up-

stair a door is open, some fast steps move 

inside. Listen, they are living their small 

lives.

John Banville, Ghosts.

AThe moving and undefined darkness 

JVTWHYLZ� [V� [OL� Z[LHK`� WSHPU� VULPYPJ�

]PZPVU�� Z[PYYPUN� \W� H� ZJHUKHS� SPRL� PU� [OL�

UPUL[LLU[O� JLU[\Y`� ]LYZPVU� VM� >OPZ[SLY�

^OLU�9\ZRPU��VUL�VM�[OL�TVZ[�ZOHYW�JYP[-

PJZ�� YLM\ZLK� P[� [YLH[PUN� P[� HZ� H� ¸IV_� VM�

WHPU[�JVSVYZ�[OYV^U�PU[V�WLVWSL»Z�MHJL¹�

0U� [OL� KHYRULZZ�� PU� [OL� OHSM�ZSLLWPUN��

UL^� WH[OZ� HYL� KPZJSVZLK� HUK� WLYJLP]LK�

H[� H� SL]LS� Q\Z[� ZSPNO[S`� JSVZL� [V� KH`[PTL�

[OV\NO[��0U�[OVZL�PU[LYZ[PJLZ�UL^�WPLJLZ�

VM� PU[LYTLKPH[L� YLHSP[`� JHU� IL� MV\UK��

Q\Z[� ¹WYLJHYPV\Z� MVV[OVSKZ� [V� MYHNTLU[Z�

VM� YLWYLZLU[H[PVU�� ^OPJO�� HZ� ZVVU� HZ�

ZOHWLK� PU� KYLHT»Z� HI`ZZ�� KPZZVS]L� HUK�

MHSS�[V�WPLJLZ�VM�PUJVUZPZ[LUJ`�LUKSLZZS �̀�

TPSSPVUZ�VM�\UNYHZWHISL�UV[OPUN��JVUZL-

X\LU[�ZSPWWPUN�VM�H�ZVSL�[Y\[O!�HU�LTW[`�

HIZLUJL�[V�TP_�HUK�ZWYLHK�[OLT�¹��@]LZ�

)VUULMV`��

0U� [OL� ZHTL� ^H �̀� :[LMHUV� .YH[[HYVSH�

LU[LYZ� PU[V� [OL� KHYRULZZ� VM� YVVTZ�� JVY-

ridors and tunnel to play “the night 

NHTLZ¹� HZ� TLU[PVULK� PU� VUL� VM� [OL� [P-

tles of his works. He intervenes with the 

IY\ZO�VU�WPJ[\YLZ��ZV�[V�W\[� [PTL�V\[�VM�

MVJ\Z�HUK�LUJSVZL�P[�PU�[OL�NSVVT`�THZZ�

VM�H�KYH^PUN��0U�[OLZL�JSH\Z[YVWOVIPJ�H[-

mospheres he trains himself to the nigh 

[PTL�SLZZVU��I\PSKPUN�^HSSZ�^OLYL�NYLLU�

TLYNLZ� [V� ISHJR�� ISHJR� [V� IYV^U�� ^P[O�

H�Z[YVUN�[HJ[PSL�ZPNU��YLJHSSPUN�PUJVTPUN�

present times and opening only far away 

ZVTL�SPNO[�NSPTTLYZ��OVWL�VM�\UYLHSPaLK�

LZJHWL»Z�H[[LTW[Z��

,ZJHWL� ^OPJO� TVZ[� WYVIHIS`� JHU� UV[�

ever be realized as the rooms’ borders 

outlined by the artist are but “the self 

PUZ\YTV\U[HISL� WLYPTL[LY¹� HZ� YL]LHSLK�

by the title of one of his works. 

Sandro Ricaldone��5V]LTILY���� 
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[VYUP��ULSSH� SHUJPUHU[L�LZPIPaPVUL�KLNSP�VN-

NL[[P!�ZLS]L�KP�ZPYPUNOL�VZJPSSHU[P�H�TLaa»HYPH��

\U�J\VYL�ZSHIIYH[V�HWWLZV�H�K\L�\UJPUP�

3 - ORE SENZA CONTORNO 

7P[[\YL�¶�]PZPVUL�UV[[\YUH

 

Qualcosa stride e poi tace. Tacitato, segreto 

mondo! La porta posteriore è aperta, scato-

SH�JHWV]VS[H�KP�ZVMÄJL�I\PV�ULYV"�ZJP]VSHYL�

lì dentro leggero come una brezza, toccare 

qua e là, queste cose in penombra con il 

tocco di piuma di un cieco. L’andito stretto 

accanto alle scale odore di calce, l’ingresso 

è sgargiante di luce. Voci. Di sopra una por-

ta si apre e risuonano rapidi passi. ascoltate! 

Stanno vivendo le loro piccole vite. 

John Banville, Isola con fantasmi.

Alla nitida determinazione della visione oni-

YPJH�MHUUV�YPZJVU[YV�SH�TVIPSP[n�L�S»PUKLÄUP-

[LaaH�KLS�¸UV[[\YUV¹��Z\ZJP[H[VYL�KP�ZJHUKHSV�

NPn� ULSSH� ]HYPHU[L� V[[VJLU[LZJH� KP�>OPZ[SLY��

HS�W\U[V�KP� PUK\YYL�\U�JYP[PJV�KLSS»HJ\[LaaH�

KP�9\ZRPU�H�YLZWPUNLYSH��WHYSHUKVUL�JVTL�KP�

\U�¸IHYH[[VSV�KP�WP[[\YH�ZJHNSPH[V�PU�MHJJPH�HS�

W\IISPJV¹��5LSS»VZJ\YP[n��ULS�KVYTP]LNSPH��ZP�

HWYVUV�HSSH�WLYJLaPVUL��H�\U�SP]LSSV�KP�WVJV�

PUMLYPVYL� HS� WLUZPLYV� KP\YUV�� U\V]P� WLYJVY-

ZP�� PU[LYZ[PaP� KV]L� ZP� WVZZVUV�JVNSPLYL�IYHUP�

KP�\UH� YLHS[n� PU[LYTLKPH�� ¸WYLJHYP� HWWPNSP� H�

MYHTTLU[P� KP� YHWWYLZLU[HaPVUP� JOL�� HWWLUH�

WYLZH�MVYTH�ULS�IHYH[YV�KLS�ZVUUV��ZP�KPZMHUV��

ZP� Z\KKP]PKVUV� HSS»PUÄUP[V� ULSS»PUJVLYLUaH��

TPSPVUP�KP�PUHMMLYYHIPSP�U\SSH��ZKY\JJPVSHTLU-

[P� Z\JJLZZP]P�� KLWVZP[HYP� KP� \U»\UPJH� ]LYP[n!�

\U»HZZLUaH�JOL��VUKH� PTTLUZH�� SP�TLZJVSH�

L� KPZWLYKL¹� �@]LZ� )VUULMV`��� *VZy� :[LMHUV�

.YH[[HYVSH� ZP� HKKLU[YH� ULS� I\PV� KP� JHTLYL��

JVYYPKVP�L�[\UULS�WLY�NPVJHYL��JVTL�YLJP[H�\U�

Z\V�[P[VSV��¸P�NPVJOP�KLSSH�UV[[L¹��PU[LY]LULU-

KV�Z\� PUX\HKYH[\YL� MV[VNYHÄJOL�JVU� PS�WLU-

ULSSV��H�ZMVJHYL�P�JVU[VYUP�KLSSL�VYL��H�JOP\-

KLYSL� ULSSL� THZZL� J\WL� KLS� KPZLNUV�� 5LSSL�

H[TVZMLYL�JSH\Z[YVMVIPJOL�KP�X\LZ[P�HTIPLU[P�

ZP�LZLYJP[H�H�MHY�WYVWYPH�SH�SLaPVUL�KLSSH�[LUL-

IYH��LYPNLUKV�T\YH�KV]L�PS�]LYKL�ZP�MYHTTP-

ZJOPH�HS�ULYV��PS�ULYV�HS�IY\UV��JVU�THYJH[P�

YPJOPHTP�[H[[PSP��JOL�HJJLUUHUV�HSS»PUJVTILYL�

KLS�WYLZLU[L"�HWYLUKV�PU�SVU[HUHUaH�HUN\Z[P�

ZWPYHNSP��TL[L�KP�UVU�YLHSPaaH[P�̧ WYLWHYH[P]P�KP�

M\NH¹��5VU�YLHSPaaH[P�L�MVYZL�UVU�YLHSPaaHIPSP��

WVPJOt�X\LSSV�JOL� S»HY[PZ[H� [YHJJPH� PU�X\LZ[L�

U\V]L�Z[HUaL�UVU�u�PU�KLÄUP[P]H�¶�JVTL�HU-

JVYH�Z]LSH�PS�[P[VSV�KP�\UV�KLP�Z\VP�SH]VYP�¶�JOL�

S»PU]HYJHIPSL�¸WLYPTL[YV�KLSS»PV¹�

Sandro Ricaldone��5V]LTIYL���� 
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STEFANO GRATTAROLA – ATTENUATIONS AND REDUCTIONS

                 

-VY�[OL�NLUVLZL�ZJ\SW[VY�:[LMHUV�.YH[[HYVSH��P[�PZ�KLLW�PU[V�Z`TIVSPZT�[OL�VYPNPU�MVY�OPZ�UL^�

ZL[�VM�^VYRZ�LU[P[SLK�¸9VVTZ¹��/L�^HZ� PUP[PHSS`�NYV^U�\W� PU� [OL� SLZZVUZ�VM�,KVHYKV�(SÄLYP�

HUK�[OLYLHM[LY� PU�[OL�LTV[PVUHS�HUK�[LJOUPJPZ[�LU]PYVUTLU[�VM� [OL�4HYISL�*HY]PU�:[\KPV�PU�

7PL[YHZHU[H�^P[O�*LZHYL�9P]H� MVY� M\Y[OLY� KL]LSVWPUN� PU� [OL� J\S[\YHS� JVU[L_[� YLWYLZLU[LK�I`�

PU[LYUH[PVUHS�Z`TWVZP\TZ��-VSSV^PUN�[OV\NO[Z��[OL�[P[SL�¸9VVTZ¹��HZ�[VWVZ�VM�KLZPYL»Z�NOVZ[Z��

YLJHSSZ�IVVR�VM�.PVYNPV�(NHTILU�^OLYL�WHYHKPNTH�VM�JVU[LTWVYHY`�J\S[\YL�PZ�YLJVUZ[Y\J[LK�

I`�LTISLTH[PJ�ÄN\YLZ�VM�,YVZ��7HYVSH��:LTPVSVN �̀

:[LMHUV�.YH[[HYVSH��HZ� PUZH[PHISL� YLHKLY��LTV[PVUHSS`�HUK�TLU[HSS �̀� HJRUV^SLKNLK� YVVTZ�¶�

[VWVP�¶�MVY�WVL[Y �̀�S`YPJZ��]PY[\HS�SPML�HUK�WZ`JVSVN`�PU�OPZ�LX\P]HSLU[�YVVT��LP[OLY�ILK�VY�KPU-

ing room even surgery or post surgery one.
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STEFANO GRATTAROLA – STANZE ATTENUAZIONI E RIDUZIONI

                 

+L]L�H]LY�H[[PU[V�WYVMVUKHTLU[L�HSS»VYKPUL�KLS�ZPTIVSPJV��WLY�PS�JPJSV�KP�

opere intitolato Stanze/Rooms, SV� ZJ\S[VYL� Stefano GYH[[HYVSH� �.LUV]H�

� � ��� MVYTH[VZP� WYPTH� HSSH� SLaPVUL� KP� ,KVHYKV�(SÄLYP�� Z\JJLZZP]HTLU[L�

HSSH� S\JL� KLSSL� PUPaPHaPVUP� [LJUPJOL� L� KLNSP� ZJHTIP� LTVaPVUHSP� JVU� *L-

ZHYL�9P]H�� PU�ZLN\P[V�HP�^VYRZOVW�KLS�Marble Carvin Studio di Pietrasan-

[H��L�HUJVYH�ULSS»HTIP[V�KLSSL�NYHUKP�ZÄKL��J\S[\YHSTLU[L�JVTWL[P[P]L��KLP�

ZPTWVZP�PU[LYUHaPVUHSP��:\SS»HYLH�KLS�WLUZPLYV��PS�[P[VSV�Stanze,�JVTL�topos 

KLP�MHU[HZTP�KLS�KLZPKLYPV��YPU]PH�H�X\LS�SPIYV�KP�.PVYNPV�(NHTILU�PU�J\P�

ZP� YPJVZ[Y\PZJL� PS� WHYHKPNTH�KLSSH�J\S[\YH�VJJPKLU[HSL�H[[YH]LYZV� SL�ÄN\YL�

LTISLTH[PJOL�KLSS»Eros��KLSSH�Parola��KLSSH�Semiologia��KLSS»Opera d’Arte 

come feticcio della merce, della Malinconia.

0ULZH\Z[V� SL[[VYL� KP� ZHNNP� L� YVTHUaP�� :[LMHUV� .YH[[HYVSH� OH� JVUVZJP\[V��

TLU[HSTLU[L�LK�LTV[P]HTLU[L��Z[HUaL�JVTL�topoi KLSSH�WVLZPH��KLSSH�JHU-

aVUL��KLS�S\VNV�]PY[\HSL�PUMVYTH[PJV��KLSS»HUHSPZ[H��MYL\KPHUV�V�SHJHUPHUV��H�

[P[VSV�KP�LZLTWPV��HUJOL��ULS�Z\V�ZPUVUPTV�KP�JHTLYH��KH�SL[[V��KH�WYHUaV��

K»HSILYNV��VWLYH[VYPH��KP�ZPJ\YLaaH��4H�SH�Z\H�Stanza��YLHSPaaH[H�ULSSL�]LY-

ZPVUP�KP�THYTV�ULYV�KLS�)LSNPV��IPHUJV�*HYYHYH��[YHJOP[L�KP�:HYKLNUH��MLYYV��

JLYH��SLNUV��HJJHYLaaH[V�V�MLYP[V�KHS�WPYVNYHMV��OH�\UH�WHY[PJVSHYP[n!�X\LSSH�

KP�KP]LU[HYL��ULSSH�Z\H�VWLYH�YLJLU[L��LSLTLU[V�J\IPJV�TVK\SHYL�YPJVYZP]V��

JOL��ZV]YHWWVZ[V�]LY[PJHSTLU[L��Z\�WPHUP�[HS]VS[H�SPL]LTLU[L�KPZNP\U[P��Kn�

VYPNPUL� HSSH� [VYYL�� Z[Y\[[\YH�WSHZ[PJH� Z]PS\WWH[H� PU� HS[LaaH�� PU� J\P� SH� SPULH�

]LY[PJHSL�KLS�JLU[YV�KP�NYH]P[n��W\Y�ZL�PUJSPUH[H��JHKL�HSS»PU[LYUV�KLS�WLYP-

TL[YV�KP�IHZL��:VUV�WHYHKPNTH[PJOL��H�X\LZ[V�WYVWVZP[V��SL�[VYYP�WLUKLU[P��

WLY� YLZ[HYL� PU� 0[HSPH��KP�7PZH��KLNSP�(ZPULSSP� L�.HYPZLUKH�H�)VSVNUH��KLSSL�

4PSPaPL�Z\S�8\PYPUHSL�H�9VTH��3H�Torre��JOL�ZPH��TL[HMVYPJHTLU[L��K»H]VYPV�

V�KP�)HILSL��JVU�SL�Z\L�M\UaPVUP�KP�MVY[LaaH��KPMLZH��PZVSHTLU[V��JVU[YVSSV��

WLKPUH�ULS�NPVJV�KLNSP�ZJHJJOP��UVU�TLUV�KLSSH�Stanza�W\~�JVTWVY[HYL�
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<ZPUN� KPMMLYLU[� TH[LYPHSZ� �MYVT� )LSNP\T� ISHJR� THYISL� [V� :HY-

KPUPHU�NYHUP[L��HUK� [OLU� PYVU��^VVK�VY�^H_��VUL�WLJ\SHYP[`� PZ�

JVTTVU�PU�OPZ�¸9VVTZ¹!�HSS�^VYRZ�HYL�THKL�VM�TVK\SHY�J\ILZ�

^OPJO��ILPUN�Z[HJRLK�VU�ZLWHYH[LK�SL]LSZ��HYL�ZOHWPUN�H�[V^LY��

HZ� ]LY[PJHS� Z[Y\J[\YL� ^P[O� P[Z� PUJSPULK� IHY`JLU[LY� ^P[OPU� IHZL�

WLYPTL[LY��0[�PZ�WHYHKPNTH[PJ�[V�YLTPUK�TVZ[�MHTV\Z�P[HSPHU�PU-

JSPULK�[V^LYZ�Z\JO�HZ�7PZH»Z��VY�.HYPZLUKH»Z�VY�4PSPaPL�ºZ�VUL"�H�

[V^LY���OPZ[VYPJHSS`�HUK�TL[HWOVYPJHSS`�¶�Z[HUKZ�^P[O�P[Z�Z[YLUN-

O[�� YLZPZ[HUJL�� KLMLUJL� HUK� JVU[YVS� I\[� HSZV� WSH`Z� H� WH^U� PU�

JOLZZ�NHTL�HUK�ZV�LX\HSS`�9VVTZ�L]VRL�Z`TIVS�VM�H� SPML[PTL�

HUK�H�WHYHSSLSPZT�^P[O�O\THU�IVK`�PU�P[Z�]LY[PJHS�LZZLUJL�^P[O�

bonds and sinews.

(� JLY[HPU� YLNHYK� PZ� K\L� [V� [LJOUPX\L� HUK� [OL� Z\YMHJL»Z� NHTLZ�

WSH`LK� I`� IVJJPHYKHZ�� SL]PNH[\YLZ�� J\[Z�� YLSPL]LZ�� NYVV]LZ� HUK�

JVUJH]P[ �̀

-PUHSS`� P[� PZ� [V�TLU[PVU�9PJHSKVUL»Z� PU[YVK\J[PVU� [V�9VVTZ� YL-

SH[LK�[V�WPJ[\YLZ��*LY[HPUS`�[OL�OLH] �̀�UPNO[[PTL��Z\YYLHS�KYLHT-

PUN�H[TVZWOLYLZ�HYL�JSVZL�[V�[OVZL�VM�7PYHULZP��I\[�PU�WSHJL�VM�

HYJOP[LJ[\YHS� LSLTLU[Z� OLYL� ^L� OH]L� JVUJP[H[LK� HUK� NLZ[\YHS�

WHPU[PUNZ�THKL�VM�ÅV^PUNZ��SLHRPUNZ�VM�WHZZPVUH[L�YLK�VY�HJPK�

NYLLU�JVSVYZ�YLUKLYPUN�[OL�KYHTH[PJ�OHUNPUN�HU_PL[ �̀

;OL� HS\TPU\T� 3HTKH� WYPU[PUNZ� HYL� I\[� PUZPKL� IV_� WPJ[\YLZ�

^OLYL�L]LY`IVK`�PZ�L_WVZLK�[V�[OL�]PL^�VM�V^U�NOVZ[Z��KYLHTZ��

UPNO[THYLZ��TLTVYPLZ� HUK� MLHYZ""� SPTP[LK�WSHJLZ� �KLZPNULK�I`�

artist to offer to the observer a small temple to feel light’s  and 

KHYRULZZº�ZOHWLZ��

Viana Conti 
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\U�ZPNUPÄJH[V�VYH�HYHSKPJV��VYH�IPISPJV��VYH�ZPTIVSPJV�KP�\U�]PZZ\[V��JVTL�ULS�JHZV�KP�:[LMHUV�

.YH[[HYVSH��TH�W\~�HUJOL��Z[Y\[[\YHSTLU[L��JVZ[P[\PYL�\U�YPU]PV�HS�JVYWV�\THUV��ULSSH�Z\H�LZ[L[P-

JH�]LY[LIYHSL��VZZLH��[LUKPULH��5VU�TLUV�YPSL]HU[L�L�ZPNUPÄJH[P]H�u�SH�Z\H�SH]VYHaPVUL�[LJUPJH��

MH[[H� KP� ZLUZPIPSP� IVJJPHYKH[\YL�� SL]PNH[\YL�� [HNSP�� YPSPL]P�� JVUJH]P[n�� ZJHUHSH[\YL�� 9LSH[P]HTLU[L�

all’opera Stanze�� PTWYLZJPUKPIPSL�u� PS� [LZ[V�JYP[PJV�KP�:HUKYV�9PJHSKVUL��KLS���� ��3»H[TVZMLYH�

UV[[\YUH��]PZPVUHYPH�L�Z\YYLHSL�KLSSL�[LJUPJOL�TPZ[L�Z\�MV[VNYHÄH�W\~�YPU]PHYL�HS�]PZPVUHYPZTV�KLSSL�

*HYJLYP�KP�.PHTIH[[PZ[H�7PYHULZP��KV]L�[\[[H]PH��PU�:[LMHUV�.YH[[HYVSH��NSP�LSLTLU[P�HYJOP[L[[VUPJP�

ZP�ZMHSKHUV��KP]LU[HUKV�PU[LY]LU[P�Z\P�MVUKP�JHY[HJLP�KP�\UH�NLZ[\HSP[n�WP[[VYPJH�JVUJP[H[H��MH[[H�KP�

NVJJPVSH[\YL��JVSH[\YL��HJJLUZPVUP�S\TPUPZ[PJOL��JVSVYP[\YL�KP�YVZZP�PUM\VJH[P�V�]LYKP�HJPKP��JOL�UL�

KYHTTH[PaaHUV�PS�JSPTH�L�S»PTWVZ[HaPVUL��ZVZWLZH�[YH�Z[Y\[[\YH�MVYTHSL�L�Z[LZ\YH�PUMVYTHSL� Le sue 

Z[HTWL�3HTIKH�Z\�HSS\TPUPV�ZVUV�MV[VNYHÄL�ZJH[[H[L�HSS»PU[LYUV�KP�\UH�ZJH[VSH��JOL�YPWYVWVUL��

in termini attenuati e ridotti��SH�Z[HUaH�KH�KV]L�JP�N\HYKHUV�P�UVZ[YP�MHU[HZTP��P�ZVNUP�L�NSP�PUJ\IP�

KLSSH�UV[[L��S»HMÄVYHYL�KLP�YLWLY[P�KP�TLTVYPH��KLSSL�HUZPL�KH�JSH\Z[YVMVIPH��KH�KLWYP]HaPVUL�KLP�

JVSVYP�KLS�JPLSV��KLS�THYL��KLSSH�[LYYH��:WHaP�JOP\ZP��WLUZH[P�KHSS»HY[PZ[H�JVTL�WPJJVSP�[LTWSP�WLY�SH�

JVU[LTWSHaPVUL�ZPSLU[L��PU�J\P�S»VZZLY]H[VYL�u�PU]P[H[V�H�WLYJLWPYL��ZLUZVYPHSTLU[L�L�TLU[HSTLU-

[L��SL�MVYTL�KLSSH�S\JL�L�KLSS»VZJ\YP[n�

Viana Conti 



spazio
deteRminato

defined
space



Stanze della memoria – Memory rooms
marble – cm 77 x 20 x 18 – 2013

Dietro le apparenze – Behind appearances
marble – cm 50 x 20 x 18 – 2013



Stanze della memoria – Memory rooms
black belgium marble – cm 66 x 15 x 15 – 2013

Dietro le apparenze – Behind appearances
marble – cm 56 x 48 x 19 – 2013



Andata e ritorno – Gone and back
marble, alluminium – cm 43 x 36 x 13 – 2013

Sotto pelle – Under the skin
marble – cm 32 x 29 x 16 – 2013



Stanze della memoria – Memory rooms
marble – cm 67 x 16 x 16 – 2013

Muscoli, ossa, legamenti – Muscles, bones, ligaments
marble – cm 66 x 16 x 16 – 2013



Stanze della memoria – Memory rooms
marble – cm 150 x 25 x 25 – 2013

Torre – Tower
stone – cm 120 x 20 x 20 – 2008



Torre – Tower
iron – cm 146 x 50 x 30 – 2011

Torre – Tower
iron, marble – cm 78 x 20 x 20 – 2013



Torre – Tower
iron, marble – cm 78 x 20 x 20 – 2013

Torre – Tower
iron, marble – cm 78 x 20 x 20 – 2013



Torre – Tower
wood – cm 107 x 25 x 25 – 2008

Torre – Tower
wood – cm 114 x 23 x 20 – 2008



Torre – Tower
wood – cm 101 x 36 x 20 – 2008

Torre – Tower
wood – cm 120 x 20 x 20 – 2008



Torre – Tower
wax – cm 50 x 18 x 13 – 2008

Torre – Tower
wax – cm 66 x 20 x 20 – 2008



Torre – Tower
wox – cm 66 x 20 x 16 – 2008

Torre – Tower
wood, concrete – cm 116 x 25 x 29 – 2009



Torre – Tower
plaster – cm 66 x 20 x 16 – 2008

Torre della memoria – Memory’s tower
mixed media on paper – cm 50 x 70 – 2011



Torre della memoria – Memory’s tower
mixed media on paper – cm 50 x 70 – 2011

Torre della memoria – Memory’s tower
mixed media on paper – cm 50 x 70 – 2011



Torre della memoria – Memory’s tower
mixed media on paper – cm 50 x 70 – 2011

Torre della memoria – Memory’s tower
mixed media on paper – cm 50 x 70 – 2011



Disegni – Drawings
mixed media on paper – 2008

Disegni – Drawings
mixed media on paper – 2008



Disegni – Drawings
mixed media on paper – 2008

Disegni – Drawings
mixed media on paper – 2008



Disegni – Drawings
mixed media on paper – 2008

Disegni – Drawings
mixed media on paper – 2008



Notturni – Nighttimes
mixed media on paper – cm 100 x 70 – 2013

Notturni – Nighttimes
mixed media on paper – cm 100 x 70 – 2013



Notturni – Nighttimes
mixed media on paper – cm 100 x 70 – 2013

Notturni – Nighttimes
mixed media on paper – cm 100 x 70 – 2013



attenuazioni
e Riduzioni

attenuations
and Reductions



Ecce homo
lambda print on alluminium – cm 50 x 70 – 2008

9PM\NPV�PU�JHTWV�HWLY[V�¶�:OLS[LY�PU�VWLU�ÄLSK
lambda print on alluminium – cm 50 x 70 – 2008



Forma e sostanza – Form and substance
lambda print on alluminium – cm 50 x 70 – 2008

Forma e sostanza – Form and substance
lambda print on alluminium – cm 50 x 70 – 2008



Cattolico romano cuor contento – Roman catholic happy heart
lambda print on alluminium – cm 50 x 70 – 2008

Un giorno vale un giorno – A day is worth a day
lambda print on alluminium – cm 50 x 70 – 2008



Livellato il presente – Levelled present time
lambda print on alluminium – cm 50 x 70 – 2008

Costretto indilatabile – Forced indilatable
lambda print on alluminium – cm. 50 x 70 – 2008



Costretto indilatabile – Forced undilatable
lambda print on alluminium – cm 50 x 70 – 2008

Tensione verticale – Vertical tension 
lambda print on alluminium – cm 50 x 70 – 2008



Che fare? – What to do?
lambda print on alluminium – cm 50 x 70 – 2008

:L[[VYL�WYVISLTH[PJV�¶�7YVISLTH[PJ�ÄLSK�
lambda print on alluminium – cm 50 x 70 – 2008



Ecce homo
lambda print on alluminium – cm 50 x 70 – 2008



Luce in taglio netto – Light in net cut
lambda print on alluminium – cm 50 x 70 –2008

Ore senza contorno – Unshaped time
lambda print on alluminium – cm 50 x 70 – 2008



oRe
senza contoRno

unshaped
time



La ricetta perfetta – The perfect prescription 
mixed media on paper – cm 35 x 25 – 2009

Colpi al cuore – Blows to the heart 
mixed media on paper – cm 35 x 25 – 2009



Perimetro di identità – Perimeter of identity 
mixed media on paper – cm 35 x 25 – 2009

Il gioco serio – The serious game 
mixed media on paper – cm 35 x 25 – 2009



Di passaggio – In transit 
mixed media on paper – cm 35 x 25 – 2008

I giochi della notte – Night’s game
mixed media on paper – cm 35 x 25 – 2008



Rituali – Rituals 
mixed media on paper – cm 35 x 25 – 2009

Viaggio con bagaglio leggero – Travel with light baggage 
mixed media on paper – cm 35 x 25 – 2009



Chiuso nel disegno – Closed in the plan 
mixed media on paper – cm 35 x 25 – 2009

Preparativi di fuga – Escape’s preparation 
mixed media on paper – cm 35 x 25 – 2009



Bisogna il presente – Present is necessary 
mixed media on paper – cm 50 x 70 – 2009

Piece de resistance 
mixed media on paper – cm 50 x 70 – 2009



Livellato il presente – Levelled present time
mixed media on paper – cm 50 x 70 – 2009

Luce in taglio netto – Light in net cut 
mixed media on paper – cm 50 x 70 – 2009



Perimetro di identità – Perimeter of identity 
mixed media on paper – cm 50 x 70 – 2009

Ore senza contorno – Hours outline 
mixed media on paper – cm 50 x 70 – 2009



Spazio determinato – Determinated space
mixed media on paper – cm 50 x 70 – 2009

Attese sfocate – Unfocused waits 
mixed media on paper – cm 50 x 70 – 2009



useless machines
Urban bestiality – flight test

macchine inutili
Bestiario urbano – prove di volo

useless machines



Bestiario urbano – Urban bestiality
c-print on alluminium, cm 180 x 70 – 2007

Bestiario urbano – Urban bestiality
c-print on alluminium, cm 180 x 70 – 2007



Bestiario urbano – Urban bestiality
c-print on alluminium, cm 180 x 70 – 2007

Bestiario urbano – Urban bestiality
c-print on alluminium, cm 90 x 60 – 2007



100

USELESS MACHINES

6\Y�LYH�PZ�WHYHKV_PJHSS`�JYLH[PUN�[OL�MPYZ[�

NYLH[� PNUVYHUJL� IHZLK� ZVJPL[ �̀� 6\Y� YL-

SH[PVUZOPW� ^P[O� [LJOUVSVN`� HUK� ZJPLUJL�

[OH[�^L�YLMSLJ[�PU[V�V\Y�L]LY`KH`�HJ[P]P[`�

PZ� HU� HIZVS\[L� Z\WLYMPJPHS� L]PKLUJL�� -H-

TPSPHYP[`�^L� VUJL� OHK�^P[O� VIQLJ[Z� HUK�

YLSH[P]L� [LJOUPX\L� OHZ� KPZHWWLHYLK�� ;V-

day we don’t only own things but on the 

VWWVZP[L��^L�HYL�WHZZP]LS`�WVZZLZZLK�I`�

[OLT!� [OPZ� JVUKP[PVU� WYVK\JLZ� H� Z[YVUN�

separation from the world that surrounds 

\Z��>OLU� PU� V\Y� SPML� P[� VJJ\YZ� [V� \Z� [V�

IL�KLZWLYH[L��[LJOUPX\L�PZ�UV[�HISL�[V�YL-

]LHS�\Z�HU`�TLHUPUN��VY�SHJR�VM�TLHUPUN��

HIV\[� O\THU� ILPUN� L_PZ[LUJL�� 0[� PZ� I`�

[OLZL�ZLU[PTLU[Z�VM�PTWV[LUJL�[OH[�.YH[-

[HYVSH�¸\ZLSLZZ�THJOPULZ¹�HYL�JVTWVZLK��

>OPSL� [LJOUPX\L� HUK� ZJPLUJL� RLLWZ� VU�

L]VS]PUN�� M\[\YL� OHZ� [\YULK� H^H`� MYVT�

THURPUK� JSLHYS`� JLHZPUN� P[Z� YVSL� VM� WLY-

petual promise. 

.YH[[HYVSH»Z� ¸\ZLSLZZ� THJOPULZ¹� ZJ\SW-

[\YLZ� HUK� KYH^PUNZ��^P[O� [OLPY� VIZ[PUH[L�

ZPSLUJL��^P[O�[OLPY�^HYSPRL�HUK�LU[LY[HPU-

PUN� HWWLHYHUJL� MVYJLZ� \Z� PU[V� H� ZWHJL�

^OLYL�HM[LY�HU�PUP[PHS�HUN\PZO��^L�MLLS�[OL�

ULLK�[V�NV�IHJR�[V�H�SVZ[�PU[PTHJ �̀�[V�[OH[�

usefulness of useless meant as utility and 

]HS\L�VM�SV]L�HUK�JYLH[PVU�

Roberto Baghino

useless machines
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7HYHKVZZHSTLU[L�� u� WYVWYPV� SH� UVZ[YH�

LWVJH�H�WYVK\YYL�SH�WYPTH�NYHUKL�ZVJPL-

[n�KLSS»PNUVYHUaH��0S�YHWWVY[V�JVU�SL�[LJ-

UVZJPLUaL�JOL�YP]LYZPHTV�ULS�X\V[PKPHUV�

è fatto di esteriorità assoluta. L’intimità 

KP�\U� [LTWV�JVU� SH� [LJUPJH�L�NSP�VNNL[[P�

u� ZJVTWHYZH��5VU�LZPZ[L�WP�� PS� ZLTWSPJL�

WVZZLZZV��TH�HUJOL�\U�LZZLYL�WVZZLK\[P�

JOL� WYVK\JL� \U� MVY[PZZPTV� Z[YHUPHTLU-

[V� YPZWL[[V� HS� TVUKV� JPYJVZ[HU[L�� ,� ULP�

momenti di disperazione della nostra 

]P[H�� SL� [LJUVZJPLUaL� JVU[PU\HUV� H� UVU�

H]LYL� U\SSH� KH� KPYJP� Z\SSL� X\LZ[PVUP� JOL�

riguardano il senso e l’assenza di senso 

KLSS»LZPZ[LUaH�\THUH��Ï�KH�X\LZ[V�ZLU[P-

TLU[V�KP�PTWV[LUaH�JOL�ZP�ZVUV�MVYTH[L�

SL� THJJOPUL� PU\[PSP� KP� .YH[[HYVSH�� 7LY-

JOt� TLU[YL� SL� [LJUVZJPLUaL� JVU[PU\HUV�

H� WYVNYLKPYL�� PS� M\[\YV� ZP� u� ]VS[H[V� ]LYZV�

S»\VTV�TVZ[YHUKVNSP�JOPHYHTLU[L�KP�H]LY�

smesso la veste dell’eterna promessa.

3L�THJJOPUL�PU\[PSP�KP�.YH[[HYVSH��ZJ\S[\-

YL� L� KPZLNUP�� JVS� SVYV�T\[PZTV�� JVS� SVYV�

HZWL[[V� ILSSPJV� L� S\KPJV�� JP� JVZ[YPUNVUV�

PU�\UV�ZWHaPV�PU�J\P��KVWV�S»HUNVZJPH�PUP-

aPHSL��H]]LY[PHTV�PS�KLZPKLYPV�KP�YP[VYUHYL�

H�X\LSSH�PU[PTP[n�WLYK\[H��L�H�X\LSSH�\[P-

SP[n� KLSS»PU\[PSL� PU[LZH� JVTL� \[PSP[n� KLSSH�

JYLHaPVUL�L�KLSS»HTVYL�

Roberto Baghino

macchine inutili



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
bronze – cm 20 x 20 x 22 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
bronze – cm 20 x 20 x 22 – 2007



Bestiario urbano, macchine inutili –
Urban bestiality, useless machines

bronze – cm 20 x 20 x 22 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
bronze – cm 20 x 20 x 22 – 2007



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
marble – cm 37 x 26 x 26 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
trachite stone – cm 23 x 25 x 18 – 2007



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
pakistan stone – cm 23 x 25 x 18 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
plaster – cm 70 x 40 x 30 – 2007



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 80 x 45 x 35 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 35 x 25 x 25 – 2007



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 65 x 55 x 35 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 48 x 40 x 28 – 2007



Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 100 x 65 x 35 – 2007

Bestiario urbano, macchine inutili – Urban bestiality, useless machines
wood – cm 60 x 60 x 30 – 2007



Bestiario urbano – Urban bestiality
paper – cm 30 x 42 – 2007

Bestiario urbano – Urban bestiality
paper – cm 60 x 40 – 2007



Bestiario urbano – Urban bestiality
paper – cm 30 x 42 – 2007

Bestiario urbano – Urban bestiality
paper – cm 30 x 42 – 2007



Bestiario urbano – Urban bestiality
paper – cm 60 x 40 – 2007

Bestiario urbano – Urban bestiality
paper – cm 30 x 42 – 2007



FLIGHT TEST

>OL[OLY� ¸\ZLSLZZ�THJOPULZ¹� ^LYL� IVYU� I`� H�

WYVK\J[P]L�QV`�HPTPUN�[V�QV`�P[ZLSM��¸ÅPNO[�[YPHSZ¹�

represent a natural gene mutation into white 

^VVKLU�ZJ\SW[\YLZ��RPUK�VM�OHYTSLZZS`�TPSP[HY �̀�

MHRLS`�WSH`M\S�HUK�Ä[[LK�^P[O�\ZLSLZZ�^PUNZ��0U�

JVTWHYPZVU�^P[O�WYL]PV\Z�Z[\K �̀� [OL�UL^IVYU�

ZJ\SW[\YLZ�NP]L�]VPJL�[V�H�HU�\[VWPZ[PJ�Z[YHPU�MVY�

[OL� PTWVZZPISL�JHWHJP[`� [V�Å �̀� ZV� [V�WYVK\JL��

X\P[L�VU�[OL�JVU[YHY �̀�HU�LU[O\ZPZ[PJ�HWWYLJPH-

[PVU�VM�[OL�Z[PSSULZZ�HUK�KLÄJPLUJ �̀

;OL�ZJ\SW[\YLZ�H^HYK�VIZLY]LYZ»�PTTHNPUH[PVU�

HWWLHYPUN�HZ�^OP[L�[HSS�ZOPWZ�VM�ZVSKPLY�MHPYPLZ��

TLKPVL]HS�HUK�M\[\YPZ[PJ�H[�ZHTL�[PTL�

6]LYSHWWPUN�̂ VVKLU�HY[Z[PJ�WPLJLZ�NP]L�IPY[O�[V�

ZOHWLZ�^OPJO�TPNO[�JVU[HPU��[\YU��IP[L��J\[�HUK�

Å`�I\[�PU�YLHSP[`�ZPTWS`�KV�UV[�

.YH[[HYVSH�PZ�UV[�LZJHWPUN�ZVTL^OLYL�MHY�H^H �̀�

0U� H� JVUZJPV\Z� ZLSM[OLYHW`� OPZ� \UZH[PZMHJ[PVU��

evasion and life disease are materialized just 

IL`VUK��0UKLLK�PM�NYH[[HYVSH�^V\SK�IL�JHWHISL�

[V�Å`�OL�ZPTWS`�OHZ�H� SVVR�ULHYI`�HUK� [V�OPZ�

^LSS�RUV^U�WSHJLZ�HZ�OL�RUV^Z� [OH[�OPZ�V^U�

JVTW\SZP]L�ULLK� MVY�HY[� PZ� SHZ[PUN�HZ�T\JO�HZ�

life frustration.

Massimo Gargioni

PROVE DI VOLO

:L� ¸4HJJOPUL� PU\[PSP¹� UHZJL]H� KHSSH� NPVPH� KP�

\UH� WYVK\aPVUL� JOL� MVZZL� ZJVWV� L� ÄUL� KP� ZL�

Z[LZZH��¸7YV]L�KP�]VSV¹�UL�JVZ[P[\PZJL�\UH�UH[\-

YHSL�T\[HaPVUL�NLUL[PJH��JOL�ZMVJPH� PU�HSJ\UL�

ZJ\S[\YL�KP� SLNUV�IPHUJV�� PUUVJ\HTLU[L�ILSSP-

JOL��ÄU[HTLU[L�S\KPJOL�L�KV[H[L�KP�PU\[PSP�HSP�

9PZWL[[V�H�4HJJOPUL�PU\[PSP��ZP�HNNP\UNL�X\P�SH�

YHWWYLZLU[HaPVUL�KP�\UH�[LUZPVUL�\[VWPJH��X\LS-

SH� ]LYZV� SH� JHWHJP[n� PYYHNNP\UNPIPSL� KLS� ]VSV��

JOL�WHYHKVZZHSTLU[L� MH� HWWYLaaHYL� JVU� YP[YV-

vato entusiasmo l’immobilità e l’inadeguatez-

aH��:J\S[\YL�JHWHJP�KP�WYLTPHYL�SH�MHU[HZPH�KLNSP�

VZZLY]H[VYP��HWWHYLUKV�JVTL�]LSPLYP�IPHUJOP�KP�

MH[L� N\LYYPLYL��TLKPVL]HSP� L� M\[\YPZ[PJOL� PUZPL-

me. Si tratta di strutture sovrapposte in legno da 

J\P�ZP�VYPNPUHUV�MVYTL�JOL�WV[LUaPHSTLU[L�JVU-

[LUNVUV�� WV[LUaPHSTLU[L� Y\V[HUV�� W\UNVUV��

[HNSPHUV��WV[LUaPHSTLU[L�WYVJ\YHUV�PS�]VSV��TH�

in realtà effettivamente non fanno nulla di tutto 

X\LZ[V��.YH[[HYVSH�UVU�JLYJH�\U�TLaaV�]VSHU[L�

WLY�YHNNP\UNLYL�SPKP�LZV[PJP��0UZVKKPZMHaPVUL��KL-

siderio di evadere e malessere esistenziale sono 

VNNL[[P]H[P�HS�KP�M\VYP�KP�Zt�PU�\U�WYVJLZZV�JVU�LM-

ML[[P�H\[V[LYHWL\[PJP��5VU�ZVYWYLUKL�X\PUKP�JOL�

.YH[[HYVSH��ZL�KH]]LYV�MVZZL�PU�NYHKV�KP�]VSHYL��ZP�

limiterebbe ad una perlustrazione aerea dei luo-

NOP�WP��]PJPUP�L�WP��UV[P��ULSSH�JVUZHWL]VSLaaH�KP�

\U�WYVWYPV�IPZVNUV�KP�HY[L�PULZ[PUN\PIPSL�ÄUJOt�

inesauribile resta il malessere esistenziale.

Massimo Gargioni

Prove di volo – Flight test
c-print on alluminium – cm 90 x 60 – 2007



Prove di volo, macchine inutili – Flight test, useless machines
wood – cm 90 x 107 x 53 – 2007

Prove di volo, macchine inutili – Flight test, useless machines
wood – cm 108 x 87 x 51 – 2007



Prove di volo, macchine inutili – Flight test, useless machines
wood – cm 70 x 58 x 28 – 2007

Prove di volo, macchine inutili – Flight test, useless machines



Bestiario urbano – Urban bestiality
mixed media on paper – cm 100 x 35 – 2007

Bestiario urbano – Urban bestiality
mixed media on paper – cm 90 x 40 – 2007



Bestiario urbano – Urban bestiality
mixed media on paper – cm 30 x 40 – 2007

Bestiario urbano – Urban bestiality
mixed media on paper – cm 35 x 58 – 2007



Bestiario urbano – Urban bestiality
mixed media on paper – cm 35 x 58 – 2007

Bestiario urbano – Urban bestiality
mixed media on paper – cm 30 x 40 – 2007
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ABOUT INUTILITY...

MEANING HOW TO PLAY THOUGH...

(IV\[�\ZL�VM�\U\[PSP[ �̀�)HNOPUV�9VILY[V�^YP[LZ�VM��PU�OPZ�ZOVY[�PU[YVK\J[PVU�[V�[OL�WLYZVUHS�

L_OPIP[PVUZ�VM�:[LMHUV�.YH[[HYVSH�JHYL�VM�;LH[YV�/VW�HS[YV]L�KP�.LUV]H�

/LYL�P[�PZ�UV[�V\Y�HPT�[V�HUHS`aL�MVYTHSS`�SHZ[�WYVK\J[PVU�VM�.LUVLZL�ZJ\SW[\YL�PU�[OPZ�ILH\[P-

M\S�WSHJL�I\[�Z\JO�MVYTHS�ILH\[`�HSS�HIV\[�SVVRZ�PUKLLK�SPRL�[OL�[YHW�Q\Z[�WYLWHYLK�I`�.YH[-

[HYVSH�MVY�\Z!�OPZ�QVI�PZ�UPJL�[V�ZPNO[�HUK�[V\JO�I\[�Z\JO�MVYTHS�HWWLHSPUN�HWWLHYLHUJL�P[�PZ�

X\P[L�^HYUPUN�HZ�P[�IYPUNZ�HIV\[�^OH[�Z\JO�ILH\[PM\S�THJOPULYPLZ�ZOV\SK�WYVK\JL�^P[O�[OLPY�

JVTWSPJH[LK�TLJOHUPJPZTZ&

�>P[O�OPZ�WLJ\SPHY�WLYMVYTHUJLZ�.YH[[HYVSH�HSYLHK`� [LHJOLK�\Z�HIV\[�OPZ�WLYZVUHS� PYVUPJHS�

HWWYVHJO�[V�KHPS`�YV\[PUL�^OPJO�TPNO[�IL�ZV\YJLZ�MVY�HSPLUH[PVU�HUK�KPZZVJPH[PVU!�^L�WYV-
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Bestiario urbano, spazio determinato – Urban bestiality, determination space
wood, variable dimension – h max cm 300 – 2007

LA NOBILE INUTILITÀ OVVERO

COME GIOCARE SUL SERIO…

      

  

+P� ¸\[PSP[n� KLSS»PU\[PSL¹� ZJYP]L�� ULS� Z\V�

IYL]L� TH� PUJPZP]V� [LZ[V�� 9VILY[V� )HNOP-

UV��PU[YVK\JLUKVJP�HSSH�TVZ[YH�KP�:[LMHUV�

Grattarola presso il Teatro Hop-Altrove di 

.LUV]H"�LIILUL��UVU�]VSLUKVZP�ZVMMLYTH-

YL� Z\SS»HUHSPZP� MVYTHSL� KLSS»\S[PTH� MH[PJH�

KLSSV�ZJ\S[VYL�NLUV]LZL��UVU�WLYJOt�ZPH�HZ-

sente una puntuale euritmia formale nello 

ZWSLUKPKV�HSSLZ[PTLU[V�TH�WVPJOt�ZLTIYH�

WYVWYPV�JOL�X\P�ZPH�

La trappola tesa da Grattarola: il suo la-

]VYV�u�WPHJL]VSL�HSSH�]PZ[H��LK�HS�[H[[V��TH�

u� WYVWYPV� KHSS»LZ[LYPVYP[n�� KHSS»HWWHYLUaH�

MLUVTLUVSVNPH� KH� J\P� IPZVNUH� N\HYKHY-

ZP!� MVUKHU[L� u� PS� JVUJL[[V� JOL� VWWVUL� SH�

WYVK\[[P]P[n�� [YHTP[L� P� Z\VP� TLJJHUPZTP�

�SL� THJJOPUL�� HWW\U[V¯�� L� S»\[PSP[n� KP�

X\LZ[»\S[PTL!� JVZH� KV]YLIILYV� WYVK\YYL��

JP�ZP�JOPLKL&

(\[VYL�KP�WLYMVYTHUJLZ��.YH[[HYVSH�JP�OH�

HIP[\H[P� HS� Z\V� TVKV� KP� HMMYVU[HYL� JVU�

PYVUPH� HZWL[[P� KLS� UVZ[YV� X\V[PKPHUV� JOL�

WVZZVUV� LZZLYL� MVU[L� KP� HSPLUHaPVUL�� KP�

KPZZVJPHaPVUL!� HSSVYH� WYVK\JPHTV� S»PU\-

[PSL� WLY� SPILYHYJP� KH� \U� ZPZ[LTH� TLU[HSL�

JOL�Z[YP[VSH�ZPUV�H�ZVMMVJHYL��WLY� SH�NPVPH�

KP� \UH� WYVK\aPVUL� JOL� ZPH� ÄUL� L� ZJVWV�
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K\JL�\ZLSLZZ�Z[HMM�[V�MYLL�V\YZLS]LZ�MYVT�H�TLU[HS�VYKPUHY`��ZJOLTL��H��WYVK\J[PVU�MVY�[OL�ZVSL�

W\YWVZL�VM�QV`�NP]LU�I`�WYVK\J[PVU�P[ZLSM��0UKLLK�H�RPUK�VM�YLILSSPVU�[V�HIQ\YL�^P[O�H�ZTPSL��

O\THU�PU�ÄYZ[�PUZ[HUJL�

0U�[OLZL�KH`Z�VM�WVZ[�TH[LYPHSPZT�HUK�J\S[\YHS�YLSH[P]P[n��P[�PZ�^VY[O�[V�IYPUN�Z\JO�\ULUJOHU[LK�

H[[P[\KL�[V�LZ[YLTL�UV[�[V�IL�L_WVZLK�[V�UL^�RPUK�VM�HZZVS\[PZT�HUK�[V�SH`�IHYL�[OL�IL^PSKLYL-

TLU[�VM�HU�HNL�OHUNPUN�IL[^LLU�[LJOUPJHS�NLUL[PJ�[LTW[H[PVUZ�HUK�PKLVSVNPJHS�HUK�YLSPNPV\Z�

YLHUPJOPZTLZ���

;OL�JS\L�PZ�[V�NL[�HU�OVSK�[V�WVZZLZPVU��MVY�V\Y�KHPS`�HJ[PVUZ��[OV\NO�ZSPWWPUN�H^H �̀

;OLZL� THJOPULZ� SVVRPUN� SPRL� ^HY�

O`WV[OL[PJHS�TLKPVL]HS�PUZ[Y\TLU[Z�

HYL�HZ�H� MHJ[�JVTWSL[LS`�\ZLSLZZ�HZ�

[OL`�KV�JHU�UV[�WYVK\JL��TV]L�VY�

hit anything a part our imagina-

[PVU��4VYL�KPZ[YLZZ�JHU�IL�MV\UK�PU�

WOV[VNYHWOPJHS� LSHIVYH[PVUZ� ^OLYL�

THJOPULZ�HYL�WSHJLK�KV^U�PU[V�[OL�

old town  and though they are freak  

they evoke more astonishment than 

MLHY�� HUK� O\TVY� PZ� OPNOSPNO[LK� I`�

the ending image of the artist with 

tie and suit hanging around like a 

KVN� H� ZJ\SW[\YL� PU� [OPZ� V^U� [V^U�

streets.

Paolo Ronzitti
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KP� Z[LZZH!� u�\U�TVKV�KPZ[HJJH[V�WLY� YPILS-

SHYZP��WLY�KLU\UJPHYL�ZVYYPKLUKV��JVU�PS�ZVYYP-

ZV�JPHS[YVULZJV�JOL�JHYH[[LYPaaH�HUJVY�WYPTH�

S»\VTV�KLSS»HY[PZ[H��

0U�\U»LWVJH�KP�WVZ[�TH[LYPHSPZTV�L�KP�YLSH[P-

]PZTV�J\S[\YHSL� u� ULJLZZHYPV� WVY[HYL� X\LZ[H�

H[[P[\KPUL� KP� ]P[H� HSSL� LZ[YLTL� JVUZLN\LUaL�

WLY�UVU�JHKLYL�ULS�YPZJOPV�KP�U\V]P�HZZVS\[P-

ZTP��TL[[LUKV�H�U\KV�LK�HMMYVU[HUKV�H�]PZV�

HWLY[V�SV�ZTHYYPTLU[V�KP�\U�[LTWV�PU�IPSPJV�

[YH� [LU[HaPVUP� [LJUV�NLUL[PJOL� L� Yt]HUJOP-

ZTLZ�KP�TH[YPJL�PKLVSVNPJV�YLSPNPVZH�

9PWYLUKPHTVJP�PS�WVZZLZZV�KLS�UVZ[YV�MHYL�X\V[PKPHUV��ZLTIYH�Z\NNLYPYL�S»HY[PZ[H��WLY�]PUJLYL�

PS�ZLU[PTLU[V�KP�PTWV[LUaH�YPZWL[[V�HSSH�YLHS[n�JOL�ZHYLIIL�PS�WLNNPVYL�KLP�UPJOPSPZTP�WVZZPIPSP�

Ï�W\Y�ZLTWYL�\U�[LU[H[P]V�KP�YPWYLUKLYL�PU�THUV�PS�IHUKVSV�KP�\UH�T�H[HZZH�]PLWWP��ZM\NNLU[L�

8\LZ[L�THJJOPUL�HWWHPVUV�JVTL�JHYYP�KH�N\LYYH�KP�\U»PTWYVIHIPSL�TLKPVL]V�TH�JOL�ZVUV��

KP�MH[[V��¸PU\[PSP¹��ULS�ZLUZV�JOL�UVU�WVZZVUV�MHYL�U\SSH��UVU�ZP�T\V]VUV��UVU�JVSWPZJVUV��ZL�

UVU�S»PTTHNPUHaPVUL���UVU�WYVK\JVUV�U\SSH�KP�[HUNPIPSL��WYVK\JVUV�WLUZPLYV¯

4HNNPVYTLU[L�PUX\PL[HU[P�SL�LSHIVYHaPVUP�MV[VNYHÄJOL�JOL�TVZ[YHUV��PUNPNHU[P[L��SL�Z\KKL[[L�

THJJOPUL�HTIPLU[H[L�ULP�]PJVSP�KLS�JLU[YV� Z[VYPJV�NLUV]LZL!�HWWHYPaPVUP��HUJOL�X\P��LZ[L-

YPVYTLU[L�TVZ[Y\VZL�TH�JOL��H�ILU�]LKLYL�WYV]VJHUV�WP��Z[\WVYL�JOL�[PTVYL�L�SH�WYLZH�KP�

WVZPaPVUL�PYVUPJH�L�KP]LY[P[H�u�ZV[[VSPULH[H�KHSS»PTTHNPUL�KLSS»HY[PZ[H�JOL��PU�NPHJJH�L�JYH]H[[H�

�SLNNP�Z[H[\Z���WVY[H�HS�N\PUaHNSPV�\UH�KLSSL�Z\L�ºJYLH[\YL»�H�ZWHZZV�WLY�SH�JP[[n�

0S�JLYJOPV�u�WVP�JOP\ZV�KHSSH�WYLZLU[HaPVUL�KP�HSJ\UL�ºTHJJOPUL»�YLHSPaaH[L�PU�IYVUaV��SL�HS-

[YL�ZVUV�PU�SLNUV�KV]L�ZP�[VYUH�¶W\YPÄJH[P&�H�NVKLYL�KLS�W\YV�HZWL[[V�MVYTHSL�KLSS»PU\[PSP[n�PU�

materiale nobile. 

 Paolo Ronzitti
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WISHING MACHINES_IRRATIONAL MACHINES

       

:[LMHUV�.YH[[HYVSH��.LUV]H�� � ��OHZ�UV[�`L[�NL[�V]LY�[OL�O\THU�HUK�\YIHU�ILZ[PHSP[ �̀�UV^�

MHJLK�^P[O�UL^S`�JYLH[LK�^HYSPRL��PTHNPUHY`�HUK�WSH`M\S�<ZLSLZZ�4HJOPULZ��H�UHTL�^OPJO�

PUZ[HU[S`�YLJHSSZ�\Z�[OL�MHU[HZ[PJ�^VYSK�VM�[OL�YLJLU[S`�WHZZLK�H^H`�)Y\UV�4\UHYP��

4H[LYPHSZ� OH]L�UV� ZLJYL[� MVY� [OL� NLUV]LZL� ZJ\SW[VY�^OV� YHUNLK� PU�OPZ� ��`LHYZ� L_WLYPLUJL�

MYVT�=PJLUaH»Z�NVSK�ZHUKZ[VUL�[V�THYISLZ��^OP[L��ISHJR��WPUR��YLK���MYVT�JY`Z[HSZ�[V�ZPSPJVUL��

MYVT�^VVK�[V�IYVUaL��:HTL�JHU�IL�[VSK�HIV\[�]HYPL[`�VM�OPZ�[LJOUPX\L�WHZZPUN�[OYV\NO�IVJ-

JPHYKHZ��J\[Z��ZTVV[OPUNZ��WLHRZ��NYVV]PUNZ�HUK�JVUJH]P[PLZ��

;OLYLMVYL�UV�Z\YWYPZL�PM��PU�IL[^LLU�PU[LYUH[PVUHS�Z`TWVZP\TZ�^OLYL]LY�OLSK�¶�LP[OLY�SVJHSS`�

H[�ILH\[PM\S�*PUX\L[LYYL�VY�HIYVHK�¶��:[LMHUV�HSSV^Z�OPTZLSM�H�ZOVY[�WVL[PJHS�IYLHR�[V�^VYR�

^P[O�WHWLYZ��[PZZ\L�HUK�JHYKIHVHYK�WHWLYZ��ZVTL�^OP[L��V[OLYZ�JVSVYLK��HUK�HSS�V]LYSHWWLK�

HUK�HZZLTISLK� PU� Z\JO�H� MYLL�HUK�JYLH[P]L�THUULY� [V�TP_�\W�3,.6� [V`Z� HUK�TLJOHUPJHS�

KYH^PUNZ�VM�O\THU�PTTHNPUH[PVU�ZPUJL�4LKPVL]HS�[PTLZ�

0[�TPNO[�IL�Z[YHUNL�[OH[�H[�[OL�Z\UYPZL�VM�[OL�[LSLTH[PJ�HUK�J`ILYUH[PJ�[PTLZ��HU�HY[PZ[�KL]LS-

VWLZ�HU�LUNLULLYPUN�\[VWPZ[PJHS�^VYSK�^P[O�^OLLSZ��NLHYZ��[YHUZTPZZPVU�SPULZ��SH\UJOPUN�WHKZ�

HUK�^PUNZ�^OPJO�PZ�KLZ[PULK�L_JS\ZP]LS`�[V�WVL[PJHS��TLU[HS�HUK�HLZ[L[PJOHS�M\U�

;OL�MHRL�M\UJ[PVUHSP[`�HUK�PU\[PSP[`�HYL�I\[�H�JVUZ[Y\J[P]L�UV[JVUZ[Y\J[P]L�L_LYJPZL�VM�[OL�HY[PZ[�

ZLLU�PU�OPZ�¸/VTV�MHILY¹�H[[P[\[\KL��HZ�(Y[PML_�JVTTP[[LK�[V�\[VWPH��MHU[HZ`�HUK�KYLHT��;OPZ�

WVPU[�VM�]PL^�PZ�HSZV�ZOHYLK�I`�9VILY[V�)HNOPUV�^OV�JVUÄYTLK�[OH[�<ZLSLZZ�THJOPULZ�SLHK�

\Z�[V�H�WSHJL�^OLYL��HM[LY�PUP[PHS�KPZ[YLZZ��^L�^PZO�MVY�ZVTL[OPUN�KLLWLY��SPRL�SV]L�HUK�JYLH[PVU�
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MACCHINE DESIDERANTI_MACCHINE DELIRANTI

       

<THUH�L�\YIHUH�ILZ[PHSP[n�X\LSSH�JVU�J\P�:[LMHUV�.YH[[HYVSH��.LUV]H�� � ��UVU�JLZZH�WYV]VJH-

[VYPHTLU[L�KP�JVUMYVU[HYZP�� PKLHUKV�SL�Z\L�ILSSPJOL�� S\KPJOL�L�PTTHNPUPÄJOL�4HJJOPUL�PU\[PSP��

KLÄUPaPVUL�JOL�JP�YPJVUK\JL�PTTLKPH[HTLU[L�HS�TVUKV��HSSV�ZWPYP[V�L�HP�NLUPHSP�JVUNLNUP�KLS�

NYHUKL�HY[PZ[H�L�KLZPNULY�ZJVTWHYZV�)Y\UV�4\UHYP�

3H�TH[LYPH��PU�X\PUKPJP�HUUP�KLSSH�Z\H�H[[P]P[n�KP�ZJ\S[VYL��KHSSL�WPL[YL�KVYH[L�KP�-PUHSL�L�=PJLUaH�

HP�THYTP�IPHUJOP��ULYP��YVZH��YVZZP��HP�JYPZ[HSSP��HS�ZPSPJVUL��HS�SLNUV�ÄUV�HS�IYVUaV��UVU�OH�ZLNYL[P�

WLY�X\LZ[V�HY[PZ[H��JVTL�UVU�OH�ZLNYL[P�SH�SH]VYHaPVUL�[LJUPJH��MH[[H�KP�IVJJPHYKH[\YL��SL]PNH[\YL��

[HNSP��YPSPL]P��JVUJH]P[n��ZJHUHSH[\YL��7LY�X\LZ[V�TV[P]V��[YH�\U�ZPTWVZPV�PU[LYUHaPVUHSL�L�S»HS[YV��

HSSL�*PUX\L�;LYYL�V�HP�JVUÄUP�KLS�NSVIV��.YH[[HYVSH�ZP�JVUJLKL�S»PU[LYTLaaV�WVL[PJV�ZWLYPTLU[HSL�

KP�SH]VYHYL�H�YPSPL]P�L�YP[HNSP�KP�JHY[L��]LSPUL��JHY[VUJPUP�IPHUJOP�L�JVSVYH[P��HZZLTISH[P�L�ZV]YHWWVZ[P�

JVU�\UH�SPILY[n�JYLH[P]H�L�PU]LU[P]H�JOL��ZL�KH�\UH�WHY[L�YPTHUKH�HNSP�PYYPU\UJPHIPSP�NPVJOP�PUMHU-

[PSP�JVU�P�3LNV��KHSS»HS[YH�UVU�W\~�UVU�YPJOPHTHYL�HSS»L]VS\aPVUL�KLSS»PTTHNPUHYPV�THJJOPUPJV�

KLSS»\THUV��KHS�4LKPVL]V�HK�VNNP�

7\~�Z[\WPYL�JOL�HS�[YHTVU[V�KLSS»LYH�PUK\Z[YPHSL��PU�WPLUV�JSPTH�[LSLTH[PJV�JPILYUL[PJV��\U�HY[PZ[H�

H[[P]P�\U�PTTHNPUHYPV�PUNLNULYPZ[PJV�PU�NYHKV�KP�PU]LU[HYL�KPZWVZP[P]P�WV[LUaPHSTLU[L�WYVU[P�HK�

HaPVUHYL�YVUKLSSL��Y\V[L�KLU[H[L��HZZP�KP�[YHZTPZZPVUL��PUNYHUHNNP��V�H�MHY�KLJVSSHYL�KHP�SVYV�WPLKPZ-

[HSSP�PUJYLKPIPSP�JYLH[\YL�HSH[L��TLU[YL�PU�YLHS[n�X\LZ[V�WHYJV��KP�[HU[V�JVTWSLZZP�X\HU[V�LSLNHU[P�

JVUNLNUP��u�KLZ[PUH[V�H�\U�NPVJV�ZVSV�TLU[HSL�L�H�\UV�ZJLUHYPV�LZJS\ZP]HTLU[L�LZ[L[PJV�

3H�THUJH[H�M\UaPVUHSP[n�L�X\PUKP�S»PU\[PSP[n�KLSSL�THJJOPUL�MHU[HZ[PJOL�KP�:[LMHUV�.YH[[HYVSH�KP]-

m a c c h i n e  i n U t i l i
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opposite to inutility. A self-oriented and intimate interpretation is given by Massimo Gargioni 

Z[H[PUN�[OH[�PU�JHZL�VM�[OLVYL[PJHS�ÅPNO[�[YPHSZ��SPRLS`�:[LMHUV�.YH[[HYVSH�^V\SK�[\YU�ULHYI`�^LSS�

H^HYL�[OH[�OPZ�ULLK�VM�THRPUN�HY[�SHZ[Z�HZ�SVUN�HZ�[OL�L_PZ[LU[PHS�KPZLHZL��-PUHSS`�7HVSV�9VUaP[[P�

Z\NNLZ[Z�[V�NHPU�IHJR�V\Y�KHPS`�KVPUN�VWWVZP[L�[V�WV^LYSLZZULZZ�WYVK\JLK�I`�YLHSP[ �̀

(�]PL^�THRLZ�LJV�VM�7H\S�=PYPSPV�Z[H[LTLU[Z�HZ�L_WSHPULK�PU�¸[OL�(JJPKLU[�VM�[OL�7YVNYLZZ¹��

-PUHSS`�PU�H�^LI�JVTW\[LYPaLK�ZJLUHYPV�^OLYL�PTHNLZ�VM�YLHSP[`�[VVR�[OL�WSHJL�VM�YLHSP[`�P[ZLSM��

^OLYL�TH[LYPHSZ�HYL�\UKLY�WYVJLZZ�VM�H�KLJVUZ[Y\J[PVU��:[LMHUV�.YH[[HYVSH�VMMLYZ�PYYP]LYLU[�HUK�

M\UU`�O`WV[OLZPZ�VM�MYLHR�HIUVYTV\Z�NLYTZ�HUK�Å`PUN�KP]PUN�TVUZ[LYZ�KV^UWSH`PUN�KLSPYP\T�

VM�NLUL[PJ�ZJPLUJL"�OPZ�<ZLSLZZ�4HJOPULZ�HYL�OHYTSLZZ�HZ�VUS`�LX\PWWLK�^P[O�WVL[Y`�HUK�MHU-

[HZ �̀�HUK�JHU�W\SS�V\[�[V�VIZLY]LYZ�H�ZPUJLYL�ZTPSPUN�HZ[VUPZOTLU[�

Viana Conti
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LU[H�S»LZLYJPaPV�JVZ[Y\[[P]V�KLJVZ[Y\[[P]V�KLSS»HY[PZ[H�PU[LZV�X\HSL�/VTV�MHILY��X\HSL�(Y[PML_��SLVU-

HYKLZJHTLU[L�PTWLNUH[V�Z\S�[LYYLUV�KLSS»\[VWPJV��KLS�Z\YYLHSL��KLSS»VUPYPJV�L�KLS�MHU[HZJPLU[PÄJV�

0U� X\LZ[H� Z[LZZH� KPYLaPVUL� u� KH� PU[LUKLYZP� SH� SL[[\YH� KP� 9VILY[V� )HNOPUV� X\HUKV� ZJYP]L!� 3L�

THJJOPUL�PU\[PSP�KP�.YH[[HYVSH��ZJ\S[\YL�L�KPZLNUP��JVS� SVYV�T\[PZTV��JVS� SVYV�HZWL[[V�ILSSPJV�L�

S\KPJV��JP�JVZ[YPUNVUV�PU�\UV�ZWHaPV�PU�J\P��KVWV�S»HUNVZJPH�PUPaPHSL��H]]LY[PHTV�PS�KLZPKLYPV�KP�

YP[VYUHYL�H�X\LSSH�PU[PTP[n�WLYK\[H��L�H�X\LSSH�\[PSP[n�KLSS»PU\[PSL�PU[LZH�JVTL�\[PSP[n�KLSSH�JYLHaPVUL�

e dell’amore.

7P��VYPLU[H[H�]LYZV�\U»H]]LU[\YH�PU[LYPVYL�u�S»PU[LYWYL[HaPVUL�KP�4HZZPTV�.HYNPVUP�X\HUKV�VZ-

ZLY]H�JOL��MHJLUKV�ZLN\PYL�HSSL�4HJJOPUL�PU\[PSP�PTWYVIHIPSP�7YV]L�KP�]VSV��UVU�ZVYWYLUKLYLIIL�

ZL�.YH[[HYVSH��ULS�JHZV�MVZZL�KH]]LYV�PU�NYHKV�KP�]VSHYL��ZP�SPTP[HZZL�HK�\UH�WLYS\Z[YHaPVUL�HLYLH�

KLP�S\VNOP�WP��]PJPUP�L�WP��UV[P��ULSSH�JVUZHWL]VSLaaH�KP�\U�WYVWYPV�IPZVNUV�KP�HY[L�PULZ[PUN\PIPSL��

ÄUJOt�PULZH\YPIPSL�YLZ[H�PS�THSLZZLYL�LZPZ[LUaPHSL��5LSS»PWV[LZP�KP�7HVSV�9VUaP[[P�WVP�S»HY[PZ[H�ZLT-

IYH�Z\NNLYPYL!�9PWYLUKPHTVJP�PS�WVZZLZZV�KLS�UVZ[YV�MHYL�X\V[PKPHUV�WLY�]PUJLYL�PS�ZLU[PTLU[V�KP�

PTWV[LUaH�YPZWL[[V�HSSH�YLHS[n��JOL�ZHYLIIL�PS�WLNNPVYL�KLP�UPJOPSPZTP�WVZZPIPSP�

.SP�MH�LJV�S»HMMLYTHaPVUL�KLS�ÄSVZVMV�7H\S�=PYPSPV��ULS�SPIYV�ZPNUPÄJH[P]HTLU[L�PU[P[VSH[V�3»PUJPKLU[L�

KLS�M\[\YV!�0U�\UH�JP]PS[n�PU�J\P�PS�MVUKHTLU[HSPZTV�[LJUVZJPLU[PÄJV�Z[H�[YHZMVYTHUKV�SH�YLHS[n�PU�

[LSLYLHS[n�L�SH�KLTVJYHaPH�PU�[LSLJYHaPH�WLY�JP[[HKPUP�PUMHU[PSPaaH[P��NSP�HKLW[P�KLS�7YVNYLZZV��WLYP-

JVSVZH�IHUKH�KP�UHUP�HMÅP[[P�KH�NPNHU[PZTV��H]YLIILYV�HIIYHJJPH[V�\UH�JVUJLaPVUL�KLS�4VUKV�

ZJPLU[PÄJHTLU[L�PUNLU\H��KV]L�PS�WVZP[P]PZTV�ZHYLIIL�KP]LU[H[V�\U�UPJOPSPZTV�THZJOLYH[V�L�SH�

JYLZJP[H�\UH�KLJYLZJP[H�

0U�\U�WHUVYHTH�PUMVYTH[PJV�NSVIHSPaaH[V�PU�J\P�S»PTTHNPUL�KLSSH�YLHS[n�ZLTIYH�H]LY�WYLZV�PS�WVZ[V�

KLSSH�YLHS[n��PU�J\P�SH�TH[LYPH�ZLTIYH�LZZLYL�LU[YH[H�PU�\U�WYVJLZZV�PYYL]LYZPIPSL�KP�ZTH[LYPHSPaaHaP-

VUL��:[LMHUV�.YH[[HYVSH��ULSSL�Z\L�PWV[LZP�KP�NLYTPUHaPVUP�HIUVYTP�L�KP�TVZ[YP�KLSSH�]LSVJP[n�Z\�

[LYYYH�HJX\H�HYPH��ZTP[PaaHUKV��[YH�PS�ZLYPVZV�L�PS�KP]LY[P[V��HUJOL�P�WYVKPNP�KLSPYHU[P�KLSS»PUNLNULYPH�

NLUL[PJH��TL[[L� PU�TVZ[YH�X\LSSL�4HJJOPUL� PU\[PSP�� PUVMMLUZP]L�WLYJOt�HYTH[L� ZVSV�KP�WVLZPH�L�

MHU[HZPH��JOL�PS�Z\V�PTTHNPUHYPV�K»HY[PZ[H�OH�NLULYH[V�WLY�Z[YHWWHYL�H�JOP�N\HYKH�\U�TV[V�KP�TLY-

aviglia e un sorriso.

Viana Conti
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Stefano Grattarola inserts into his bio-

morph shaped works some unusual or dis-

[\YIPUN�TH[LYPHSZ� Z\JO� HZ� UHPSZ� HUK� ZOHYW�

PYVU�IHYZ� [LZ[PUN�H�IHSHUJL�IL[^LLU�]VS\-

TL[YPJ��LMMLJ[Z�HUK��[^V�KPTLUZPVUHS�WHPU[-

PUNZ�HYV\UK�H�JLU[YL�VM��WYPTL]HS�NYH]P[ �̀

Sandro Ricaldone

 

:[LMHUV�.YH[[HYVSH� PZ�H�.LUV]LZL� ZJ\SW[VY�

VM�YHKPJHS��L_WLYPTLU[HS�H[[P[\KL�

5L]LY[OLSLZZ��VIZLY]PUN�OPZ�^VYRZ��^L�MLLS�

H� JVTWSL[L� TH[\YP[ �̀� JVTWSL[LULZZ� HUK�

HI\KHUJL�VM�PU[\P[PVU�^OPJO�JHU�JVTIPUL�

MHU[HZ`�HUK�YLHZVU��J\YPVZP[`�HUK�JLY[HPU[`�

PU� [LYTZ�HSS� [OVZL�]P[HS�LSLTLU[�ULJLZZHY`�

[V�RLLW�VU�KL]LSVWPUN�V^U�YLZLHYJO�^P[O�

awareness.

;OL�YLZ\S[Z�VM�Z\JO�YLZLHYJO�JHU�UV[�IL�I\[�

persuasive and powerful. His  vaguely bio-

morph shaped  works seem to originate by 

a variety referred to inside hidden energy 

public woRk
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:[LMHUV�.YH[[HYVSH�PUULZ[H�ULSSL�Z\L�ZJ\S[\-

YL��TVKLSSH[L� PU� MVYTL�IPVTVYML��TH[LYPHSP�

PU\Z\HSP��VK�PUX\PL[HU[P��X\HSP�JOPVKP�V�MLYYP�

HWW\U[P[P�� W\U[HUKV� ULS� JVU[LTWV� HK� \UH�

sperimentazione dove la dimensione vo-

S\TL[YPJH� [LUKL�H�JVU]P]LYL�JVU�\UH�IPKP-

TLUZPVUHSP[n�KP�[PTIYV�WP[[VYPJV�NYH]P[HUKV�

attorno al polo della natura primigenia.

Sandro Ricaldone

:[LMHUV�.YH[[HYVSH�� NLUV]LZL�u�\UV� ZJ\S-

[VYL�KHSSL�KLJPZL�PUJSPUHaPVUP�ZWLYPTLU[H-

SPZ[PJOL�

7\Y[\[[H]PH�� VZZLY]HUKV� SL� Z\L� VWLYL�� H]-

]LY[PHTV�\U�WYLJPZV�ZLUZV�KP�JVTWP\[LaaH�

L�KP�TH[\YP[n��\UH�YPJJOLaaH�KP�JHWHJP[n�PU-

[\P[P]L�JOL�YPLZJL�WLYML[[HTLU[L�H�JVUP\NH-

YL�MHU[HZPH�L�YHNPVUL��J\YPVZP[n�L�JLY[LaaL��

[\[[P� LSLTLU[P� ]P[HSP� WLY� WV[LY� WYVZLN\PYL��

LK�LZPIPYL�JVU�H\[VYL]VSLaaH�L�JVU]PUaPV-

UL�P�YPZ\S[H[P�KLSSL�WYVWYPL�YPJLYJOL�

,�0�YPZ\S[H[P�KP�.YH[[HYVSH�ZVUV�WYVWYPV�JVZy!�

H\[VYL]VSP�L�JVU]PUJLU[P��

3L� Z\L� MVYTL� ]HNHTLU[L� IPVTVYML�� ZLT-

brano estratte da un repertorio alludente 

HSSL�ZLNYL[L�LULYNPL�KLSSH�UH[\YH��WVZZPLKV-

UV� SH� Z\NNLZ[PVUL� KLS� ZPT\SHJYV� MVZZPSL� PS�

X\HSL��KP�]VS[H�PU�]VS[H��YPWVY[H�HSSH�TLU[L�

JVUJOPNSPL�WPHU[L�� NLTTL�� ]PY\Z�� JYPZ[HSSP��

IH[[LYP�L�HS[YV�HUJVYH�

5VU�TLUV�PU[LYLZZHU[L�u�PS�KPZJVYZV�Z\P�TH-

[LYPHSP�\ZH[P"�TH[LYPHSP�UH[\YHSP�L�K\YP�JVTL�

WPL[YL�L�THYTP�WVZ[P�PU�KPHSL[[PJH�JVU]P]LU-

aH�JVU�HS[YP�TVSSP�L�KP�UH[\YH�HY[PÄJPHSL�

3L�Z\L�Z[LSP��PUÄUL��OHUUV�PS�YPNVYL�TVK\SH-

YL�KP�\U�)YHUJ\ZP�L�\UH�ZULSSLaaH�KPUHTPJH�

opeRe pubbliche
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VM�UH[\YL�P[ZLSM��[OL`�OH]L�[OL��Z\NNLZ[PVU�VM�

H�MVZZPS�ZLTIPHUJL�YLJHSSPUN�ZOLSSZ��WSHU[Z��

WYLJPV\Z�Z[VULZ��JY`Z[HSZ�HUK�L]LU�]PY\ZLZ�

HUK�IHJ[LYP\TZ�� ,X\HSS`� PU[LYLZ[PUN� PZ� [OL�

JOVPJL� HIV\[�TH[LYPHSZ�� MYVT� UH[\YHS� HUK�

hard ones -like stones and marbles- oppo-

ZP[L� [V�HY[PÄJPHS�HUK�ZVM[�VULZ� SPRL� ZPSPJVU��

His steles have a kind of modular severity 

HZ�)YHUJ\ZP»Z�HUK�H�[OPUULZZ�HZ�.PHJVTL[-

[PºZ��[OLYLMVYL�L]PKLUJPUN�[OH[�OPZ�YLZLHYJO��

HS[OV\NO� UL^� HUK� VYPNPUHS�� JVU[HPUZ� HU�

OPZ[VYPJHS�RUV^SLKNL��TLTVY`�HUK�H^HYL-

ness.

Franco Migliaccio

 

0� ILSPL]L� [V� JH[JO� [OYLL� LZZLU[PHS� PU[LYLZ[-

PUN� HZWLJ[Z� PU[V� .YH[[HYVSH»Z� ^VYRZ!� JVU-

Z[HU[�WYLZLUJL�VM� [OL� L_WYLZZP]L� YLZLHYJO��

SPRL� [OL� [YHJR� VM� H� WLYWL[V\Z� ¸^VYR� PU�

WYVNYLZZ¹"� � KPHSLJ[PJHS� [LUZPVU� [OV\NO�UV[�

NH\K`� HUK� HSTVZ[� \UKLYNYV\UK"� WYVMLZ-

ZPVUHS�O\TPSP[`�ZV�[PWPJHSS`�.LUV]LZL�

0[�PZ�[OL�^VYR�VM�H�.LUV]LZL�ZJ\SW[VY�SP]PUN�

between pale blue and grey white of the 

ZLH��PU�H�]LY[PJHS�[V^U�^P[O�ZL]LYHS�SH`LYZ��

HUK�SPRL�PU�3VUKVU�ZLJYL[�ZWHJLZ�^OPJO�HYL�

ZSV[��PU[V�LHJO�V[OLY�^P[O�H�SPML»Z�W\SZL�PU-

KLLK�Z`UJVWH[LK��YH^�HUK�ZV\Y��

Morando Morandini
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[PWPJHTLU[L�NPHJVTL[[PHUH!� PS�JOL�KPTVZ[YH�

JVTL�PS�KPZJVYZV�WVY[H[V�H]HU[P�KH�.YH[[HYV-

SH��W\Y�U\V]V�L�VYPNPUHSL��HIIPH�PU�ZL�TLTV-

YPH��JVUVZJLUaH�L�JVUZHWL]VSLaaH�Z[VYPJH�

Franco Migliaccio

:VUV�[YL�NSP�HZWL[[P�JOL�JYLKV�KP�JVNSPLYL�ULS�

SH]VYV�KP�:[LMHUV�.YH[[HYVSH��L�JOL�TP�PU[L-

YLZZHUV!� SH�WYLZLUaH�JVZ[HU[L�KP�\UH� YPJLY-

JH�LZWYLZZP]H��JVTL�PS�ZLNUV�KP�\U�HJJHUP[V�

¸^VYR�PU�WYVNYLZZ¹"�\UH�[LUZPVUL�KPHSL[[PJH��

ILUJOu� UVU� HWWHYPZJLU[L� L� X\HZP� ZV[[LYH-

ULH"� \U»\TPS[n� HY[PNPHUHSL� JOL� TP� ZLTIYH�

molto genovese.

Ï�PS�SH]VYV�KP�\U�NLUV]LZL�JOL�]P]L�[YH�S»Ha-

a\YYV�L�PS�IPHUJV�ZWVYJV�KLS�THYL��L�\UH�JP[-

[n�]LY[PJHSL�KHP�TVS[P�Z[YH[P�JOL��JVTL�3VU-

KYH��u�\U�PUJHZ[YV�KP�HTIPLU[P�ZLNYL[P�S»\UV�

HSS»HS[YV�JVU�\U�YP[TV�KP�]P[H�ZPUJVWH[V��JY\-

do aspro.

Morando Morandini

o P e R e  P U b b l i c h e



ϭΣ�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�Ͳ��ŝƩă�Ěŝ�KƌŽƐĞŝ�;EƵͿ͕�^ĂƌĚĞŐŶĂ

Germinazione – Germination
granit – variable dimension: h max cm 250 – 2000

ϯΣ�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�Ͳ��ŽƌĚŽďĂ�Ͳ��ƌŐĞŶƟŶĂ

Organico – Organic
marble – cm 200 x 80 x 50 – 2000



17° Simposio internazionale - Fanano - Modena

Un posto sicuro – A safe place 
sandstone – h. cm 350 – 2003

4° Simposio internazionale - Campomaggiore - Potenza

Memoria organica – Organic memory 
sandstone – h. cm 300 – 2002



ϵΣ�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�Ͳ�WŽůĂ�Ͳ��ƌŽĂƟĂ

Un posto sicuro – A safe place 
marble – cm 200 x 90 x 80 – 2003

1° Simposio internazionale - Egidir - Turkie

Un posto sicuro – A safe place
marble – cm 250 x 120 x 120 – 2004



12° Simposio internazionale - Zalaegerszeg - Hungary

Ipotesi vegetale – Vegetable hypotesis 
ƚƌĂǀĞƌƟŶ�Ͳ�Đŵ�ϭϱϬ�ǆ�ϭϱϬ�ǆ�ϲϬ�ʹ�ϮϬϬϯ

12° Simposio internazionale - Zalaegerszeg - Hungary

0�JH[[P]P�ZLTP�UVU�]VSHUV�¶�)HK�ZLLK�KVU»[�Å`
ƚƌĂǀĞƌƟŶ�ʹ�Đŵ�ϭϱϬ�ǆ�ϭϬϬ�ǆ�ϮϮϬ�ʹ�ϮϬϬϯ



2° Simposio internazionale - Zwickau - Dresden

Germinazione – Germination 
sandstone – h. cm 250 – 2002

5° Simposio internazionale - Brusque - Brasil

Spazio determinato – Determination space
marble – cm 250 x 120 x 120 – 2005



3° Simposio internazionale - Ventspils - Latvijas Répiblique

Un posto sicuro – A safe place
granit – cm 180 x 90 x 90 – 2006

Vincitore nazionale opera pubblica per l’Umbria

Speranza – Hopeful 
marble, bronze – cm 200 x 80 x 80 – 2004 



6° Simposio internazionale - Comblain au pont - Belgium

Organico – Organic
ƉĞƟƚ�ŐƌĂŶŝƚ�ʹ�Đŵ�ϮϬϬ�ǆ�ϭϭϱ�ǆ�ϭϬϬ�ʹ�ϮϬϬϲ

2° Simposio internazionale - Canosa Sannita - Abruzzo

Macchina inutile – Useless machine
stone – cm 180 x 100 x 60 – 2006



ϭϱΣ�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�Ͳ�EĂŶƚŽƉŝĞƚƌĂ�Ͳ�sŝĐĞŶǌĂ

Fontana – Fountain 
stone – cm 150 x 150 x 150 – 2007

1° Simposio internazionale - Monterosso - La Spezia

Un posto sicuro – A safe place 
marble – cm 100 x 50 x 50 – 2007



1° Simposio internazionale - Hasandede Belediyesi - Turkie

Spazio determinato – Determination space
sandstone – cm 180 x 180 x 180 – 2007

5° Simposio internazionale - Mersin - Turckie

Un posto sicuro – A safe place
marble – h. cm 300 – 2007



15° Simposio internazionale Vergnacco - Udine

Stanze della memoria – memory rooms
stone – cm 300 x 90 x 90 – 2012 

ϮϯΣ�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�&ŽƌĚŽŶŐŝĂŶƵƐ�ʹ�KƌŝƐƚĂŶŽ

Sezione di mare – Sea section
stone – cm 200 x 70 x 70 – 2013
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5H[\YL�PZ�UV[�H�JVUZ[HU[�MHJ[VY��0[�PZ�H�JVU-

JLW[� ^OPJO� JOHUNLZ� LYH� I`� LYH� HUK� HY[�

OLSWZ�[V�IYPUN�P[� PU[V�[OL�JVYYLJ[� MVJ\Z�� 0[�

means pointing out a way to leave stereo-

[`WLK�WLYJLW[PVUZ�ILOPUK�HUK�IL�HTHaLK�

HNHPU�I`�[OPUNZ�^OPJO�HYL�[HRLU�MVY�NYHU[-

LK"� P[� TLHUZ� \UKLYZ[HUKPUN� ^OL[OLY� ^L�

fear or we laugh off the unknown. It is be-

PUN�HISL�[V�IL�HTHaLK�HNHPU��[V�V]LY[\YU�

V\Y� YLSH[PVU� [V� [OL� YLHS� ^VYSK�� [OHURZ� [V�

H�KLLW� MHP[O� PU�\UJLY[HPU[`�HUK� [OL� MVYJL�

VM�KV\I[Z��0[�TLHUZ�JYLH[PUN�H�M\SS`�HY[PÄ-

JPHS�^VYSK��H�UL^�RPUK�VM�MHPY`�[HSL��^OPJO��

PZ� JVTWSL[LS`� KPMMLYLU[� MYVT� [OL� ^VYSK�

^L� HYL� H^HYL�VM�� 0[� PZ� JYLH[PUN� H� MHUJPM\S�

^VYSK�� H� ]PY[\HS� ZWHJL� ^OLYL� [OL� L_[LY-

UHS�L_WLYPLUJL��[OL�^VYSK�HUK�UH[\YL�HYL�

YLJYLH[LK�(LZ[OL[PJZ� JVUJLP]LK� HZ� [OLVY`�

VM� UH[\YHS� ZLUZP[P]P[ �̀� PU�^OPJO� MVYTZ� HYL�

WLYJLP]LK� PU�H�K`UHTPJ�TL[HTVYWOPJ� YL-

SH[PVUZOPW�^P[O�[HUNPISL"�H�JVUZ[Y\J[PVU�VM�

¸PKLHS� MVYTH[PVUZ¹� YLWYLZLU[PUN� PU� H� WLY-

JLW[PISL� ^H �̀� ZVTL[OPUN� UV[� KPYLJ[S`� HJ-

JLZZPISL� MYVT�O\THU� ZLUZLZ��;OLZL� PKLHS�

formations allow us to present what is not 

KPYLJ[S`� [HUNPISL� ZPUJL�L_JS\ZP]LS`�H[[HPU-

able through our senses. Form resides in 

ILJVTPUN� HUK� MVY� [OPZ� ZHTL� YLHZVU� VUS`�

WLYJLP]HISL� PU� P[Z� TL[HTVYWOPJ� HJ[PVU��

-VYT� WVZZPIPSP[`� VM� ILPUN� KLTHUKZ� JVU-

stant return to sensible.

0[� PZ� [OPZ� TL[HTVYWOPJ� ¸H^HRLUPUN¹� [OH[�

JHU�VUS`�WYLZLY]L�PU�P[Z�MVYTZ��H�ZLUZL�VM�

vitality.

Stefano Grattarola
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3H�UH[\YH�UVU�u�\UH�JVZ[HU[L��TH�PU�VNUP�

LWVJH� \U� JVUJL[[V� KPMMLYLU[L� JOL� S»HY[L�

HP\[H�H�TL[[LYL�H�M\VJV�

Il mio lavoro vorrebbe evidenziare una 

THUPLYH� WLY� KPZ[HUaPHYJP� KH� WLYJLaPVUP�

Z[LYLV[PWH[L� L� [VYUHYL� H� Z[\WPYJP� KP� JVZL�

JOL� YP[LUPHTV� ZJVU[H[L�� H]LYL� \UH� PUKP-

JHaPVUL� ZL� KP� MYVU[L� HSS»PNUV[V� ZPHTV� PU-

JSPUP�H�YPKLYL�V�H�ZWH]LU[HYJP�

5VU�ZM\NNL�PS�MH[[V�JOL�X\LZ[L�MVYTL�ZPHUV�

KP� \U�TH[LYPHSL� ZPU[L[PJV� V� ¸TVY[V¹� L� PU�

X\HSJOL� TVKV� K\UX\L� JVU[YHKKPJHUV�

PS� JVUJL[[V� Z[LZZV� KP� UH[\YHSP[n�� <UH� KPZ-

WVUPIPSP[n� H� Z[\WPYZP� HUJVYH�� H� YPIHS[HYL� PS�

UVZ[YV�YHWWVY[V�JVU�PS�YLHSL��NYHaPL�HK�\UH�

MLKL� HZZVS\[H� ULSS»PUJLY[LaaH�� ULSSH� MVYaH�

del dubbio.

*YLHYL�\U�TVUKV� PU[LYHTLU[L�HY[PÄJPHSL��

un tipo di favola del tutto diversa dal 

TVUKV�KP�J\P�HIIPHTV�JVZJPLUaH��*YLHYL�

\U� [PWV� KP�TVUKV� MHU[HZ[PJV�� \UV� ZWHaPV�

]PY[\HSL� KV]L� PU� X\HSJOL� TVKV� H]]PLUL�

\UH�YPJVZ[Y\aPVUL�KLSS»LZWLYPLUaH�LZ[LYUH��

KLS�TVUKV��KLSSH�UH[\YH

3»LZ[L[PJH� JVTL� [LVYPH� KLSSH� ZLUZPIPSP[n�

UH[\YHSL�� PU� J\P� SH� MVYTH� ZP� JVNSPL� PU� \U�

KPUHTPJV� YHWWVY[V� TL[HTVYÄJV� JVU� PS�

ZLUZPIPSL"�\UH�JVZ[Y\aPVUL�KP�¸MVYTHaPVUP�

PKLHSP¹�JOL�YHWWYLZLU[HUV�PU�TVKV�ZLUZP-

IPSL�X\HSJVZH�JOL�UVU�u�KPYL[[HTLU[L�HJ-

JLZZPIPSL�HP�ZLUZP�

3L�MVYTHaPVUP�PKLHSP�JP�WLYTL[[VUV�KP�YHW-

WYLZLU[HYL�JP~�JOL�UVU�u�PTTLKPH[HTLU[L�

ZLUZPIPSL�WLYJOt�ZVUV�JVZ[P[\P[L�¸PTTHNP-

UH[P]HTLU[L¹�H[[YH]LYZV�PS�ZLUZPIPSL�

3H� MVYTH� u� ULS� KP]LUPYL� L� SH� ZP� W\~� WLY-

JLWPYL�ULSSH�Z\H�HaPVUL�TL[HTVYÄJH�

3H�WVZZPIPSP[n�Z[LZZH�KLSS»LZZLYJP�KLSSH�MVY-

TH�LZPNL�PS�JVU[PU\V�YP[VYUV�HS�ZLUZPIPSL�

Ï� X\LZ[H� ¸YPZLUZPIPSPaaHaPVUL¹� TL[HTVY-

ÄJH�JOL�JVUZLY]H�ULSSL� MVYTL� PS� ZVMÄV�KP�

vita

Stefano Grattarola



Magical garden
plaster, glass – cm 30 x 25 x 25 – 2002

Magical garden
plaster, glass – cm 30 x 25 x 25 – 2002

Magical garden
plaster, glass – cm 30 x 25 x 25 – 2002

Magical garden
plaster, glass – cm 75 x 25 x 25 – 2004

Magical garden
plaster, glass – cm 75 x 25 x 25 – 2004

Magical garden
plaster, glass – cm 75 x 25 x 25 – 2004



Virus
ǇĞůůŽǁ�ƚƌĂǀĞƌƟŶ�ʹ�Đŵ�ϰϱ�ǆ�ϰϬ�ǆ�ϯϬ�ʹ�ϮϬϬϯ

Virus
ĐĂƵĐĂƐŝĂŶ�ƚƌĂǀĞƌƟŶ�ʹ�Đŵ�ϱϱ�ǆ�ϰϬ�ǆ�Ϯϱ�ʹ�ϮϬϬϯ

Mashroom
ƌĞĚ�ƚƌĂǀĞƌƟŶ�ʹ�Đŵ�ϯϬ�ǆ�ϯϬ�ǆ�ϮϬ�ʹ�ϮϬϬϮ

Spring utopy
golden stone – cm 100 x 30 x 30 – 2004

A safe place 2
white marble – cm 110 x 35 x 35 – 2004

Virus
ƌŽŵĂŶ�ƚƌĂǀĞƌƟŶ�ʹ�Đŵ�ϳϬ�ǆ�ϮϬ�ǆ�ϮϬ�ʹ�ϮϬϬϰ



)HK�ZLLK�KVU»[�Å`
black marble – cm 45 x 40 x 30 – 2003

Excescence 5
sandstone – cm 30 x 30 x 30 – 2002

To be listening
golden stone – cm 45 x 25 x 25 – 2003

Virus
white marble, glass – variable dimension – 2003

Heavines fragile
trachite stone – cm 70 x 25 x 25 – 2003

Oniric fruit
gray marble – cm 90 x 40 x 40 – 2002

Heavines fragile 2
trachite stone – cm 80 x 30 x 30 – 2003

A safe place
golden stone – cm 50 x 30 x 30 – 2003



To be listening
trachite stone – cm 50 x 30 x 30 – 2004

Excescence 4
white marble – cm 30 x 25 x 25 – 2002

A safe place 5
black marble – cm 45 x 25 x 25 – 2004

A safe place 5
pakistan stone – cm 30 x 30 x 40 – 2003

Ludic drama in one act
golden stone – cm 70 x 60 x 20 – 2004

Excrescenze
ĮŶĂůĞ�ƐƚŽŶĞ�ʹ�Đŵ�ϯϬ�ǆ�ϰϬ�ǆ�ϰϬ�ʹ�ϮϬϬϯ

Excrescenze
gray marble – cm 65 x 32 x 18 – 2003

A safe place 3
golden stone – cm 45 x 45 x 17 – 2004



Virus
blue granit – cm 65 x 20 x 20 – 2002

Excescence
gray marble – cm 100 x 70 x 60 – 2003

Excescence 2
white marble – cm 65 x 35 x 20 – 2004

)HK�ZLLKZ�KVU»[�Å`
ƌŽŵĂŶ�ƚƌĂǀĞƌƟŶ͕�ŵĂƌďůĞ͕�ƐƚĞĞů�ʹ�Đŵ�ϳϬ�ǆ�ϯϱ�ǆ�ϰϱ�ʹ�ϮϬϬϰ
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Stefano Grattarola was born in Genova on 

the 13th of August 1969.

:PUJL� ]LY`� `V\UN� OL� PZ� KLLWS`� PU[LYLZ[LK�

PU[V�HY[�HUK�[OV\NO�OH]PUN�Z[HY[LK�[LJOUPJHS�

ZJOVVS�OL�ZVVU�KLKPJH[LK�OPTZLSM�[V�O\THU-

PZ[PJ�HUK�HY[�Z[\KPLZ�I`�H[[LUKPUN�SLZZVUZ�H[�

SVJHS�HY[�HJHKLT`�¸(JJHKLTPH�3PN\Z[PJH�KP�

)LSSL�(Y[P�KP�.LUV]H¹�

;OLYL� OL� TL[� ,KVHYKV� (SÄLYP�� H� MHTV\Z�

ZJ\SW[VY�VM�0[HSPHU�ZP_[PLZ�HUK�ZL]LU[PLZ��^OV�

is the author of some of the most relevant 

^VYRZ�L_OPIP[LK�PU�=LUPJL�)PLUUHSL�OLSK�PU�

1956 and to whom biggest part of jobs of 

WYP]H[L�JVSSLJ[PVUZ�ILSVUNZ�

(SÄLYP�UV[LK�OPZ�KYH^PUN�H[[P[\KL�HZ�̂ LSS�[OL�

KLW[O�VM�OPZ�Z[YVRL�HUK�P[�^HZ�(SÄLYP�OPTZLSM�

[V� HKKYLZZ� :[LMHUV� [V� KLLWLU� JHY]PUN� HUK�

WSHZ[PJ�Z[\KPLZ��

:[LMHUV�OHK� [OLYLHM[LY�ILLU�H[[LUKPUN�(SÄ-

eri’s workshop privately for the following 5 

years. 

5V[�`L[� PU�OPZ� [^LU[`Ä]L��OL�Z[HY[LK� PU�OPZ�

OVTL[V^U�[V�WHY[PJPWH[L�[V�JVSSLJ[P]L�L_OP-

IP[PVUZ�HUK�[V�OH]L�[OL�ÄYZ[�WLYZVUHS�H[�[OL�

¸.HSSLYPH� PS�+VNL¹� PU�.LUV]H�HZ�^LSS��)L-

JH\ZL�VM�[OL�WYVMV\UK�JYLH[PVU»Z�HUK�L_WLYP-

TLU[H[PVU»Z� HJ[P]P[ �̀� PU� H� ]LY`� ZOVY[�WLYPVK�

TVYL�L_OPIP[PVUZ�OHK�MVSSV^LK!�H[�[OL�*\S-

[\YHS�*LU[YL�9LTPNPV�ALUH��H[�[OL�*P[`�/HSS�

)\YHULSSV� [VNL[OLY� ^P[O� 7HVSV� 9VUaP[[P�� H�

MYPLUK�^OV�PZ�HSZV�HU�HY[�JYP[PJ��H[�[OL�L]VJH-

[P]L�*SVZ[LY�VM�:[��4HYPH�KP�*HZ[LSSV�HUK�Ä-

nally a personal at the most famous 90s’ 

biogRaphie

181

:[LMHUV� .YH[[HYVSH� UHZJL� H� .LUV]H� PS� ���

Agosto 1969.

Si interessa sin da giovane all’arte e pur 

H]LUKV�PUPaPH[V�Z[\KP�KP�PTWYVU[H�[LJUPJH�ZP�

KLKPJH� HSS»HWWYVMVUKPTLU[V� KLSSL� TH[LYPL�

\THUPZ[PJOL�LK�HY[PZ[PJOL�MYLX\LU[HUKV�S»HJ-

JHKLTPH�3PN\Z[PJH�KP�)LSSL�(Y[P�KP�.LUV]H��

0U�X\LZ[V�JVU[LZ[V�JVUVZJL�PS�MHTVZV�ZJ\S-

[VYL� ,KVHYKV�(SÄLYP�� UV[V� LZWVULU[L� KLSSH�

ZJ\S[\YH�P[HSPHUH�ULNSP�HUUP�������

(� S\P� ZP� KL]VUV� ZPJ\YHTLU[L� HSJ\UL� KLSSL�

VWLYL�WP��ZPNUPÄJH[P]L�LZWVZ[L�ULSSH�)PLUU-

UHSL�KP�=LULaPH�KLS�� ���UVUJOt�NYHU�WHY[L�

KLSSL�JVSSLaPVUP�WYP]H[L�NLUV]LZP�

Ï�SV�Z[LZZV�(SÄLYP�JOL�H]LUKV�UV[H[V�SH�UV[L-

vole predisposizione al disegno e il senso di 

profondità del segno indirizza Stefano verso 

\U�THNNPVY�HWWYVMVUKPTLU[V�KLSSH�ZJ\S[\YH�

L�KLSSV�Z[\KPV�WSHZ[PJV�

3H� MYLX\LU[HaPVUL� KLSS»H[LSPLY� KLS� THLZ[YV�

(SÄLYP� K\YLYn� WYP]H[HTLU[L� VS[YL� NSP� Z[\KP�

JHUVUPJP�WLY�PS�X\PUX\LUUPV�H�ZLN\PYL��5VU�

HUJVYH� ]LU[PJPUX\LUUL� PUPaPH� ULSS»HTIP[V�

KLSSH� Z\H� JP[[n� H� WHY[LJPWHYL� H�TVZ[YL� JVS-

lettive ed ad organizzare la prima personale 

presso la Galleria il Doge di Genova.

+H[H� S»PU[LUZH� H[[P]P[n� JYLH[P]H� L� KP� ZWLYP-

TLU[HaPVUL��ULS�]VSNLYL�KP�\U�IYL]L�WLYPV-

KV� ZLN\VUV� HS[YL� TVZ[YL�� WYLZZV� PS� JLU[YV�

JP]PJV�9LTPNPV�ALUH��WYLZZV�PS�JLU[YV�JP]PJV�

)\YHULSSV� PUZPLTL� HSS»HTPJV� JYP[PJV� LK� HY-

[PZ[H�7HVSV�9VUaP[[P��ULSSL�JPZ[LYUL�KP�:HU[H�

4HYPH�KP�*HZ[LSSV��WLY�HWWYVKHYL�PUÄUL�HSSH�

NHSSLYPH�+L]V[V��KV]L�:[LMHUV�OH�VJJHZPVUL�

KP�JVUVZJLYL�PS�JYP[PJV�4VYHUKV�4VYHUKPUP�

biogRafia
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+L]V[V�.HSSLY �̀�/LYL�OL�^HZ�PU[YVK\JLK�[V�

4VYHUKV�4VYHUKPUP��[OL�PTWVY[HU[�QV\YUHS-

PZ[�^OV�^YV[L� MVY�OPT� [OL� PU[YVK\J[PVU� MVY�

[OL�L_OPIP[PVU�

During same years Stefano had been invited 

[V�WYLZ[PNPV\Z�¸4LKP[LYYHULHU�)PLUUHSL� MVY�

`V\UN�HY[PZ[Z¸��OLSK�PU�9PQLRH�HUK�[V�¸.LU-

ova Contemporaries Shapes and Images 

(^HYK¹�

/PZ� MHZ[� PU[YVK\J[PVU� [V� NHSSLYPLZ»� JPYJ\P[Z�

ZVVU�L_WHUKLK�[V�0U[LYUH[PVUHS�HYLHZ�HZ�OL�

^HZ� PU]P[LK� [V� [OL� JVSSLJ[P]L� L_OPIP[PVU� VM�

.HSSLY`�2HHZ�PU�0UUZIY\R�(\Z[YPH��PU��  ��

This rapid growth made him desiring a high-

LY� RUV^SLKNL�VM� JHY]PUN� HUK� LUKLK�\W� PU�

ZHTL� `LHY�^P[O� [OL� ÄYZ[� H[[LUKHUJL� VM� [OL�

4HYISL�*HY]PUN�:JOVVS�PU�7PL[YHZHU[H�^OLYL�

he had returned also afterward.

0U� [OPZ� WHY[PJ\SHY� LU]PYVUTLU[� VM� PU[LYUH-

[PVUHS�YLSH[PVUZOPWZ��OL�TL[�*LZHYL�9P]H��HU�

PTWVY[HU[� 0[HSPHU� HY[PZ[� ^OV� ZVVU� ILJHTL�

VUL�VM�OPZ�TVZ[�ZPNUPÄJHU[�MYPLUKZ�PU�[OL�HY-

[PZ[PJ� ZJLUHYPV�HUK�^OV� [H\NO[�OPT�ZLJYL[Z�

HUK�[LJOUPJHS�THZ[LY`�PU�[OL�JHY]PUN�VM�HU`�

RPUK� VM� Z[VUL�� UV[� VUS`� [OL� MHTV\Z� ^OP[L�

Carrara marble.

0U� SH[L�UPUL[PLZ��7PL[YHZHU[H�^HZ� Z[PSS�H� MHJ-

[VY`�VM�PU[LYUH[PVUHS�TLL[PUNZ�HUK�L_JOHUN-

LZ�^OLYL�WLVWSL�MYVT�[OL�HY[�^VYSK�MVJ\ZLK�

HUK�UV[�VUS`�MVY�WLYZVUHS�L_OPIP[PVUZ��0[�^HZ�

b i o g R a P h i e

1.�EĞůůŽ�ƐƚƵĚŝŽ�ʹ�ϭϵϵϳ͘
2.�/ŶƐŝĞŵĞ�ĂŐůŝ�ĂƌƟƐƟ��ĞƐĂƌĞ�ZŝǀĂ�Ğ��ŶƌŝĐŽ�WĂƌŽĚŝ�ƉƌĞƐƐŽ�ůĂ��ĂƌǀŝŶŐ�^ƚƵĚŝŽ�WŝĞƚƌĂƐĂŶƚĂ�ʹ�ϭϵϵϴ͘

3. �ŽŶ�Őůŝ�ĂƌƟƐƟ�'ƵĂŶĚŝĞŐŽ��ĞŶǀĞŶƵƚŽ�Ğ�tĂůƚĞƌ�DŽĐĞŶŶŝ�Ăůů͛ŝŶĂƵŐƵƌĂǌŝŽŶĞ
della mostra “Percorsi d’Arte”, Villa Castelbarco, Trezzo sull’Adda, Milano – 2004.
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JOL�WLY�S\P�ZJYP]LYn�SH�YLJLUZPVUL�KLSSH�TV-

stra. Nello stesso periodo viene invitato alla 

WYLZ[PNPVZH� )PLUUHSL� KLP� NPV]HUP� HY[PZ[P� KLS�

Mediterraneo presso la Galleria moderna 

KP�9QPLRH�L�HS�7YLTPV�7YV]PUJPH�KP�.LUV]H�

¸-VYTL� L� PTTHNPUP� *VU[LTWVYHULL¹� ULS�

7HSHaaV�+\JHSL�KLS�*HWVS\VNV�

0S�YLWLU[PUV�PUZLYPTLU[V�ULP�JPYJ\P[P�NHSSLYP-

Z[PJP�L�ZWHaP�LZWVZP[P]P�ZP�HSSHYNH�ILU�WYLZ[V�H�

JPYJ\P[P�L_[YHUHaPVUHSP�JVU� SH�WHY[LJPWHaPV-

UL�HSSH�JVSSL[[P]H�WYLZZV�SH�.HSSLYPH�2HHZ�KP�

insbruk-Austria nel 1997.

3H�JYLZJP[H�HY[PZ[PJH�KP�.YH[[HYVSH�SV�PUK\JL�

HSSH�ULJLZZP[n�KP�\UH�THNNPVYL�WHKYVUHUaH�

L� JVUVZJLUaH� KLSSH� TH[LYPH� JOL� SV� WVY[H�

ULSS»LZ[H[L�KLS��  ��H� MYLX\LU[HYL� PS�WYPTV�

anno di workshop presso la Marble Carvin 

:[\KPV�KP�7PL[YHZHU[H��H�J\P�HS[YP�ZLN\PYHUUV�

(]]LUUL�PU�X\LZ[V�JVU[LZ[V�KP�NYHUKL�ZJHT-

IP� LTVaPVUHSP� LK� HY[PZ[PJP� S»PUJVU[YV� JVU� PS�

THLZ[YV��HTPJV�L�ZJ\S[VYL�*LZHYL�9P]H�JOL�

SV�PUPaPH�HP�ZLNYL[P�L�HSSL�[LJUPJOL�ULJLZZH-

rie alla manipolazione della pietra in senso 

SH[V��X\PUKP�UVU�ZVSV�PS�MHTVZV�THYTV�IPHU-

JV�KP�*HYYHYH�TH�WPL[YL� L�TH[LYPHSP� WYV]L-

nienti da tutto il mondo.

Pietrasanta sebbene in un periodo di tran-

ZPaPVUL�u�HUJVYH� PU�X\LZ[P�HUUP�\UH�M\JPUH�

KP� PUJVU[YP� L� ZJHTIP� PU[LYUHaPVUHSP�� KV]L�

JVU]LYNVUV� WLY� TVZ[YL� LK� HS[YV� UVU� ZVSV�

b i o g R a f i a

1.�ϮΣ�/ŶƚĞƌŶĂƟŽŶĂůĞƐ��ŝůĚŚĂƵĞƌƐǇŵƉŽƐŝƵŵ͕��ŝƚǇ�ŽĨ��ǁŝĐŬĂƵ͕��ǁŝĐŬĂƵ͕�'ĞƌŵĂŶǇ�ʹ�ϮϬϬϮ͘
2.�/ŶƐŝĞŵĞ�ĂŐůŝ�ĂƌƟƐƟ�ZŽďĞƌƚ�,ĂƌĚŝŶŐ�Ğ�^ĂŬĂƌǇ�DĂƟŶůĂƵƌŝ�ĚĂǀĂŶƟ

ĂůůĂ�ŐĂůůĞƌŝĂ�'ĂůĞƌŝĞ��ŵ��ŽŵŵŽĨ͕ ��ǁŝĐŬĂƵ͕��ƌĞƐĚĂ͘
3. �ŽŶ�ů Ă͛ƌƟƐƚĂ�Ğ�ĂŵŝĐŽ�^ŝŵŽŶĞ�DŽĐĞŶŶŝ͕�^ŝŵƉŽƐŝŽ�Ěŝ�KƌŽƐĞŝ�ʹ�ϮϬϬϬ͘



MYLX\LU[�[V�TLL[�[OLYL�4P[VYHQP�HUK�;HPTLY��

*HZJLSSH�HUK�7VTVKVYV��HZ�^LSS�HZ�HU�LU-

[PYL�JPYJSL�VM�UL^�LTLYNPUN�HZ�^LSS�RUV^U�

HY[PZ[Z�SPRL�4PJOLSL�)LULKL[[V��HIV]L�TLU-

[PVULK�*LZHYL�9P]H�HUK�-VSVU��Q\Z[�[V�UHTL�

ML^� ^P[O� ^OVT� :[LMHUV� THKL� NVVK� HJ-

X\HPU[HUJL�

:[HY[PUN� MYVT� �����.YH[[HYVSH� WHY[PJPWH[LK�

[V�ZL]LYHS�PTWVY[HU[�PU[LYUH[PVUHS�ZJ\SW[\YL�

Z`TWVZPH�� ^OLYL� OL� YLHSPaLK�TVU\TLU[HS�

W\ISPJ� ^VYRZ� WSHJLK� ^VYSK^PKL!� PU� )YH-

aPS��(YNLU[PUH��*YVH[PH��.LYTHU �̀�)LSNP\T��

3H[]PH� 9LW\ISPJ��;\YRL �̀� /\UNHY`� HUK� SHZ[�

I\[�UV[�SLHZ[�H[�OVTL�JV\U[Y �̀�0[HS �̀�+\YPUN�

ZHTL�̀ LHYZ�OL�HSZV�OLSK�ZL]LYHS�WLYZVUHS�L_-

OPIP[PVUZ�HZ�^LSS�HZ�^HZ�PU]P[LK�[V�JVSSLJ[P]L�

VULZ��HTVUNZ[�P[� PZ�^VY[O�[V�TLU[PVU�:HPU[�

7H\S� KL� =LUJL� HUK� /\HSPLU� 0U[LYUH[PVUHS�

:[VUL�:J\SW[\YL�-LZ[P]HS�PU�;HP^HU�

In 2004 he was one of the three Italian art-

ists representing his hometown Genoa at 

[OL�JLSLIYH[PVU�VM� [OL�,\YVWLHU�*HWP[HS�VM�

*\S[\YL�PU�3PSSL��-YHUJL�

He also was winner in the National Contest 

MVY�[OL�TVU\TLU[HS�ZJ\SW[\YL�[V�IL�WSHJLK�

PU�[OL�UL^�MLTHSL�:LJ\YP[`�7YPZVU�PU�[OL�JP[`�

VM�7LY\NPH��0[HS`���0U������OL�WYLZLU[LK�OPZ�

UL^� HY[PZ[PJ� YLZLHYJO� ¸<ZLSLZZ� 4HJOPULZ¹��

HZ�VWLUPUN�H[�[OL�¸/�6�7�(S[YV]L�¸�[OLH[YL��

PU�.LUVH�HUK�HM[LY^HYK�H[� [OL�¸(Y[Yu¹�NHS-

b i o g R a P h i e

1. 17° Simposiointernazionale, Fanano, Modena – 2003.
2. Spostamento scultura al Simposio Cave Romane, Pola – 2003.

UVTP�ILU�UV[P�KLS�WHUVYHTH�HY[PZ[PJV�X\HSP�

4P[VYHQP�L�0]HU�;HPTLY��*HZJLSSSH�L�P� MYH[LSSP�

7VTVKVYV�� TH� [\[[H� \UH� JLYJOPH� KP� HY[PZ[P�

LTLYNLU[P�L�NPn�HMMLYTH[P�X\HSP�4PJOLSL�)L-

ULKL[[V�� SV� Z[LZZV�*LZHYL�9P]H�L�-VSVU�WLY�

JP[HYUL�ZVSV�HSJ\UP�JVU�J\P�:[LMHUV�Z[YPUNL�

MVY[P�HTPJPaPL�

(� WHY[PYL� KHS� ����� PUPaPH� H� WHY[LJPWHYL� H�

WYLZ[PNPVZP�ZPTWVZP�KP�ZJ\S[\YH�PU[LYUHaPVUHSP�

JOL� SV�WVY[LYHUUV�H� YLHSPaaHYL�TVS[L�VWLYL�

W\IISPJOL�TVU\TLU[HSP�KPZSVJH[L�PU�Z]HYPH[P�

WHLZP�� )YHZPSL��(YNLU[PUH��*YVHaPH�� 3L[[VUPH��

.LYTHUPH��)LSNPV��;\YJOPH��<UNOLYPH�L�0[HSPH�

+HS������HS������WHY[LJPWH�H�PUU\TLYL]VSP�

LZWVZPaPVUP�WLYZVUHSP�L�JVSSL[[P]L�[YH�J\P�\U»�

importante mostra personale al museo di 

:HPU[�7H\S�KL�=LUJL�L�HS�/\HSPLU�PU[LYUH[PV-

UHS�Z[VUL�ZJ\SW[\YL�MLZ[P]HS�PU�;HP^HU�

Nel 2004 viene selezionato insieme ad al-

tri due artisti Genovesi per rappresentare la 

JP[[n�KP�.LUV]H�ULSSH�JP[[n�KP�3PSSL�PU�-YHUJPH�

durante l’anno dell’assegnazione di Genova 

JVTL�JHWP[HSL�KLSSH�J\S[\YH�,\YVWLH�

5LS������]PUJL�PS�WYPTV�WYLTPV�WLY�SH�TP-

NSPVYL�ZJ\S[\YH�K\YHU[L�PS����ZPTWVZPV�PU[LY-

nazionale di Ventspil in Lettonia

5LNSP� HUUP� Z\JJLZZP]P� .YH[[HYVSH� [LYYn�TV-

Z[YL�WYLZZV�WYLZ[PNPVZL�NHSSLYPL�X\HSP�SH�.HS-

SLYPH�3H�:\IIPH�� SH�NHSSLYPH�(Y[VTH[� PU�7PL-

[YHZHU[H��SH�.HSSLYPH�)LYZHUP�H�-PUHSL�3PN\YL�

b i o g R a f i a

1. 5° Simposio internazionale a Brusque, Brasile – 2005.
2. 6° Simposio a Coblain au Pont, Belgio – 2006.

3. Simposio di Monterosso – 2007.



b i o g R a P h i e

SLY`�THUHNLK�I`�[OL�MHTV\Z�HYJOP[LJ[�)Y\UH�

:VSPUHZ��^P[O�H�ZWLJPHS�JH[HSVN\L»Z�PU[YVK\J-

[PVU�MYVT�[OL�HY[�JYP[PJ�=PHUH�*VU[P��

0U������OL�̂ HZ�H^HYKLK�HZ�ILZ[�ZJ\SW[\YL�PU�

[OL� �YK�=LU[ZWPS� 0U[LYUH[PVUHS� :`TWVZP\T��

3H[]PH��;OL�MVSSV^PUN�`LHYZ�HYL�H�ZLX\LUJL�

VM� WLYZVUHS� L_OPIP[PVUZ� PU� WYLZ[PNPV\Z� NHS-

leries as Galleria La Subbia and Artomat in 

7PL[YHZHU[H� �;\ZJHU �̀0[HS`���.HSSLYPH�)LYZHUP�

PU�-PUHSL�3PN\YL��0[HS`��HUK�PU�[OL�LUJOHU[LK�

JSVZ[LY�VM�:��(NVZ[PUV��HNHPU�PU�7PL[YHZHU[H�

5V^HKH`Z� [OL� HY[PZ[»Z� WLYTHULU[� L_OPIP-

[PVU�PZ�[HRPUN�WSHJL�H[�[OL�WYLZ[PNPV\Z�OLHK-

X\HY[LY� VMÄJL� VM� 0U[LYUH[PVUHS�*LY[PÄJH[PVU�

*VTWHU`�)\YLH\�=LYP[HZ�PU�.LUVH��HUK�OL�

PZ� JVTWSL[PUN� OPZ� SHZ[�^VYRZOVW� ¸9VVTZ¹��

4VZ[�YLSL]HU[�W\ISPJ�^VYRZ�JHU�IL�ZLLU�HSS�

V]LY�[OL�^VYSK!�PU�[OL�THPU�ZX\HYLZ�VM�6YV-

ZLP�HUK�-VYKVUNPHU\Z��IV[O�PU�:HYKPUPH���PU�

[OL� HY[� WHYR� HSVUN� [OL�.V[OPJ� 3PUL� 0[PULY`�

�4VKLUH��0[HS`���H[�[OL�(T\JOHZ[LN\P�-V\U-

KH[PVU�PU�*VYKVIH��(YNLU[PUH���H[�:[HK[PZOLZ�

4\ZL\T�PU�+YLZKH��H[�[OL�*VU[LTWVYHY`�(Y[�

4\ZLT�PU�)\KHWLZ[��PU�[OL�[V\YPZ[PJ�OHYIV\Y�

VM� 4LK\SPUH�*YVH[PH��� (IYVHK� HSZV� [OVZL�

ZJ\SW[\YLZ�WSHJLK� PU� [OL�VWLU�HPY�4\ZL\T�

VM�*VTISHPU� H\�7VU[� �)LSNP\T��� VM�4LYZPU�

�;\YRL`��HUK�PU�[OL�JP[`�VM�)Y\ZX\L��)YHaPS���

*VTISHPU� H\� 7VU[� �)LSNP\T��� VY� 4LYZPU�

�;\YRL`��HUK�)Y\ZX\L��)YHaPS��

1. Durante il Simposio di Canosa Sannita, Abruzzo – 2006.
2.��ŽŶ�Őůŝ�ĂƌƟƐƟ��ůĮ�sŝǀĞƌŶ͕��ŐŽƐƟŶŚŽ�DŽƌĞŝƌĂ�Ğ��ƌƵŶŽ��ĂƉƉĞůůĞƫ�ĚƵƌĂŶƚĞ

il 5° Simposio internazionale a Brusque, Brasile – 2005.
3. �ŽŶ�ů Ă͛ƌƟƐƚĂ�Ğ�ĂŵŝĐŽ�hůƌŝĐŚ�DƵůůĞƌ�ĚƵƌĂŶƚĞ�ŝů�^ŝŵƉŽƐŝŽ�ŝŶƚĞƌŶĂǌŝŽŶĂůĞ�Ěŝ�DĞƌƐŝŶ͕�dƵƌĐŚŝĂ�ʹ�ϮϬϬϴ͘

b i o g R a f i a

L�ULS�WYLZ[PNPVZV�JOPVZ[YV�TVU\TLU[HSL�KP�

S.Agostino sempre a Pietrasanta.

:LTWYL�ULS������]PUJL� PS�JVUJVYZV�UHaPV-

nale italiano per l’assegnazione di un mo-

U\TLU[V� KH� PUZLYPYL� ULS� U\V]V� JHYJLYL� KP�

THZZPTH�ZPJ\YLaaH�KLSSH�JP[[n�KP�7LY\NPH�

5LS������WYLZLU[H�SH�U\V]H�YPJLYJH�HY[PZ[PJH�

¸THJJOPUL� PU\[PSP¹�HS� [LH[YV�/�6�7��(S[YV]L�

KP�.LUV]H�L�Z\JJLZZP]HTLU[L�HSSH�.HSSLYPH�

(Y[Yu�NLZ[P[H�KHSS»HYJOP[L[[V�NLUV]LZL�)Y\UH�

:VSPUHZ� JVU� WYLZLU[HaPVUL� PU� JH[HSVNV� KLS�

JYP[PJV�=PHUH�*VU[P�

Attualmente tiene una mostra permanente 

presso la nuova prestigiosa sede della so-

JPL[n�KP�JLY[PÄJHaPVUL�PU[LYUHaPVUHSL�)\YL-

H\�=LYP[HZ� L� Z[H� SH]VYHUKV� L� JVUJS\KLUKV�

X\LZ[H�\S[PTH�YPJLYJH�Z\�¸YVVTZ¹�

Ï�WVZZPIPSL� ]PZPVUHYL� HSJ\UL�VWLYL�W\IISP-

JOL�ULSSH�WPHaaH� JLU[YHSL�KP�6YVZLP� PU� :H-

KLNUH�� HSSH� -\UKHJPVU� (T\JOHZ[LN\P� PU�

*VYKVIH�(YNLU[PUH��ULS�JVT\UL�KP�-VYKVU-

NPHU\Z�ZLTWYL� PU�:HYKLNUH��HSSV�:[HK[PZOLZ�

T\ZL\T�H�+YLZKH��ULS�WLYJVYZV�KLSSH�SPULH�

NV[PJH� H� 4VKLUH�� ULS� JVU[LTWVYHY`� HY[�

T\ZL\T�KP�)\KHWLZ[��ULS�WVY[V�[\YPZ[PJV�KP�

4LK\SPUH� PU� *YVHaPH�� ULS� WLUP[LUaPHYPV� KP�

7LY\NPH��ULS�T\ZLV�HSS»HWLY[V�KP�*VTISHPU�

H\�7VU[� PU�)LSNPV��ULS�T\ZLV�HSS»HWLY[V�KP�

4LYZPU� PU�;\YJOPH� L� ULS�T\ZLV�KP� ZJ\S[\YL�

HSS»HWLY[V�ULSSH�JP[[n�KP�)Y\ZX\L�PU�)YHZPSL�

1.�ϮΣ��ŽŶ�Őůŝ�ĂƌƟƐƟ�'ŽƌĂŶ��ƉĂũĂŬ�Ğ�ZŽůĂŶĚ��ĞůůŝĞƌ�ĚƵƌĂŶƚĞ
il Simposio internazionale di Mersin, Turchia – 2008.

2.��ŽŶ�Őůŝ�ĂƌƟƐƟ�<ĂŵĞŶ�dĂŶĞǀ�Ğ�ZŽůĂŶĚ�^ƚĞŐĞƌ�Ăů�^ŝŵƉŽƐŝŽ�Ěŝ�DĞƌƐŝŶ͕�dƵƌĐŚŝĂ�ʹ�ϮϬϬϴ͘
3. 1° Simposio internazionale Egidir-Isparta, Turchia – 2004.



U n a  T e s T i m o n i a n z a

...oltre la porta, fuori, guarda il giardino 

chiuso da mura possenti. E’ un piccolo scor-

cio di una Genova nascosta, di quel tipo di 

Genova che mai nessuno, venuto da fuori, 

vedra’.

Ha bisogno di quel giardino Stefano, e’ il 

JVUÄUL� [YH� S»HY[PZ[H� L� PS� TVUKV�� JOL� UVU�

vede, che non sa, delle opere che Stefano 

sta creando.

Per un momento e’ attirato da un suo „Not-

turno“, una tecnica mista su carta.

Lo scruta quasi con avidita’, ma solo per un 

incredibile momento, in cui l’artista e l’ope-

YH�VYTHP�ÄUP[H�ZLTIYHUV�KPYZP�HKKPV��X\HZP�

\UH�WLYKP[H�KP�ZPNUPÄJH[V��JVTL�ZL�MVZZL�NPH»�

rivolto verso altre cose...

Simone Mocenni Beck

...He switches the heating on and wait that 

the place, where he usually lives his artist 

life in Genova. He looks around, outside 

beyond the door, the garden which is bor-

dered by high walls. It ‘s a pretty partial 

view of an hidden Genova, such a glimpse 

is not available to foreigner’ eyes. Stefano 

needs that place and the garden is the bor-

der between scupltor and the world which 

is totally unaware of the sculptor’s artworks 

in progress therein. 

He stands staring a «Nightime», a mixed 

media painting. It is a but an ever-ending 

moment when the artist an the just-done 

work are saying goodbye to each other be-

cause nothing is left to be expressed...

Simone Mocenni Beck

a W i T n e s s
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COLLECTIVE EXIBITIONS

1993���.Y\WWV�̧ =LU[V¹���*LY]V�3PN\YL�¶�Im-

peria.

1994���*LU[YV�*\S[\YHSL�¸0S�;OL�ULS�+LZLY[V¹�

¶�Genova.

� ��(Y[PZ[P�PU�Z[YHKH�¶�+VSJLHJX\H�¶�Im-

peria.

1996� �� 5\V]H� 7YVTV[YPJL� KP� )LSSL� (Y[P� ¶�

¸9HZZLNUH�KP�HY[PZ[P�3PN\YP¹�¶�-PUHSIVY-

NV�¶�Savona. 

1997���)PLUUHSL�,\YVWLH�.PV]HUP�(Y[PZ[P�KLS�

4LKP[LYYHULV�¶�4VKLYUH�.HSLYPQH�9P-

QLRH�¶�Rijeka.

� ��7YLTPV�7YV]PUJPH�KP�.LUV]H�̧ �-VYTL�

L�PTTHNPUP�JVU[LTWVYHULL¹�¶�7HSHa-

aV�+\JHSL�¶�Genova.

� ��;YL]P�4\ZL\T�¶�̧ ���7YLTPV�-SHZO�(Y[�

4\ZL\T¹�¶�Perugia.

� ��7HSHaaV�KLSSH�*VTTLUKH�¶�Genova.

� �� .HSSLYPH� .PHJVIIL� :WHaPV� ¶� Mi-

lano.

 - Galleria Kass - Insbruck.

� �� ¸9HJJVS[H� +PMMLYLUaPH[H¹� ¶� *LU[YV�

*\S[\YHSL�3H�*P[[HKLSSH�¶�Genova.

� ��:H[\YHY[L�¶�*LU[YV�J\S[\YHSL�:H[\YH�¶�

Genova.

� ��.HSSLYPH�(Y[PZ[\KPV�¶�Milano.

1998���.HSSLYPH�0S�3L\KV�¶�Genova.

� ��0=�,ZWVZPaPVUL�¸:*<3;<9(� �¹�¶�

L_� JHZLYTH�*LZHYL� )H[[PZ[P� ¶�Acqui 

Terme.

1999� ��*VSSL[[P]H�KP�ZJ\S[\YH�¶�7VY[V�9LJH-

UH[P�¶�9LJHUH[P�¶�Ancona.

� ��.HSSLYPH�¸(Y[L�)LYZHUP¹�¶�¹-V\YZ���PU-

[LYMLYLUaL¹�¶�-PUHSL�3PN\YL�¶�Savona.

2000� �� .HSSLYPH� ¸(Y[L� )LYZHUP¹� ¶� -VY[LaaH�

*HZ[LSMYHUJV���¸��H\[VYP¹�¶�-PUHSL�3PN-

\YL�¶�Savona.

� ��.HSSLYPH�¸(Y[VTH[¹�¶�Pietrasanta.

� �� ¸.LUV]H� H� ZHPU[� WH\S¹� ��� HY[PZ[LZ�

KL�NLULZ�L[�KL�SH�SPN\YPL�¶�4\ZLL�KL�

saint-Paul - Saint Paul de Vence.   

� ��¸3PULL�-VYTL�L�*VSVYP¹�¶�0S�=H[PJHUV�

¶�Pietrasanta (LU).

� �� =� YHZZLNUH� K»HY[L� JVU[LTWVYHULH�

JVSSL[[P]H�H�J\YH�KP�4PYPHT�*YPZ[HSKP�¶�

:H[\YHY[L�¶�Genova.

� �� .HSSLYPH� ,SSLX\HKYV� +VJ\TLU[P� ¶�

¸6WLYH�L�6WLYH¹�VTHNNPV�H�.P\ZLWWL�

=LYKP�¶�Genova.

� �� ¸(*8<(¹� *VT\UL� KP� (WYPJHSL�

*HZ[LSSV� KLSSH� 3\JLY[VSH�JVSSL[[P]H� KP�

HY[L�JVU[LTWVYHULH�:[�7H\S�KL�=LUJL�

¶�.LUV]H�¶�(JJHKLTPH�KP�)YLYH�¶�Im-

peria.

2001� �� *PYJVSV� J\S[\YHSL� *OPHIYLYH� ¶�

Genova.

2002���¸8\HKYH!�UH[\YHSL[VZZPJV]PYPSL¹�.HS-

SLYPH�)LYZHUP�¶�JOPVZ[YV�KP�:��*H[LYPUH�

¶�-PUHSL�3PN\YL�¶�Savona.

� �� ¸=PHKHY[L�����¹�¶����HY[PZ[P�¶�.HS-

SLYPH�(Y[VTH[�¶�*OPVZ[YV�KP�:�(NVZ[PUV�

¶ Pietrasanta.

� ��.HSLYPL�(T�+VTTVM�¶�Zwickau (D).

2003 - Galleria Perform Arte Contem-

WVYHULH�¶�¸M\VYP�NPVJV¹�¶�La Spe-

zia.

� �� -VUKHaPVUL� (YRHK� ¶� ¸0TIHYJV�

WLY�;HP^HU¹�¶�:LYH]LaaH�¶�Lucca.

� ��/\HSPLU�0U[LYUH[PVUHS�:[VUL�:J\SW-

[\YL�-LZ[P]HS�¶�/\HSPLU�¶�Taiwan.
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� ��(Y[L�PU�(NVYn��PUJVU[YV�JVU�SH�ZJ\S-

[\YH�¶�Modena.

2004� �� 7LYJVYZP� K»(Y[L�� =PSSH� *HZ[LSIHYJV��

;YLaaV�Z\SS»(KKH�¶�Milano.

� ��.YV\W�:OV �̂�.HSSLYPH�:HU[HIHYIHYH�

(Y[L�*VU[LTWVYHULH�¶�Milano.

2005���(Y[LÄLYH�.LUV]H������¶�.HSSLYPH�(Y-

[Yu�¶�Genova.

2006���:LUZPIPSTLU[L,YVZ�¶�Carrara.

� ��(Y[WVSPZ�¶�P�NPVYUP�KLSS»VaPV�JYLH[P]V�

¶�Alanno (CH).

2010� ��;HP^HU� 0U[LYUH[PVUHS�>VVK� :J\SW-

[\YL�*VTWL[P[PVU�¶�:HU`P�^VVK�ZJ\SW-

[\YL�T\ZL\T�¶�Taiwan.

� ��.HSSLYPH�PTTHNPULJVSVYL�¶�Genova.

2011���0U[LY]LU[P��*VSSL�^HUKH�¶�Lucca.

2012���,TWH[PH�¶�.HSSLYPH�(9;9,�¶�Genova. 

2013� ��2\YHTHL�.HSSLY`�¶�2HUHNH^H�¶�Ja-

pan – 1° jury price.

2013���2\YHTHL�.HSSLY`�¶�^PUULY�L_PIP[PVU�

¶�2HUHNH^H�¶�Japan.

2013 ��2\YHTH�¶�5VTPUH[PVU�7YPaL�8PUNKHV�

0U[LYUH[PVUHS�:J\SW[\YL�*VTWL[P[PVU�¶�

China.

PERSONAL EXIBITIONS

1994���(Y[�*S\I�0S�+VNL�¶�Genova.

1995���*LU[YV�*P]PJV�9LTPNPV�ALUH�¶�Gen-

ova.

1997���¸7LYJVYZP¹�¶�*LU[YV�*P]PJV�)\YHULS-

SV�¶�Genova.

� �� ¸4LTVZ¹� *PZ[LYUL� KP� :�� 4HYPH� KP�

*HZ[LSSV�¶�Genova.

1998���.HSSLYPH�+L]V[V�¶�Genova.

1999� �� *LU[YV� K»(Y[L�.YVWHSSV� ¶�Genova 

Nervi.

� ��.HSSLYPH�¸*VSVYZ¹�¶ Ferrara.

� ��.HSSLYPH�0S�3L\KV�¶�Genova.

� �� *OPVZ[YV� KP� :�(NVZ[PUV� ¶� *LU[YV�

*\S[\YHSL�3\PNP�9\ZZV�¶�:HSH�KLS�*HW-

P[VSV�¶�Pietrasanta.

2000���*VTTPZZPVUL�KP�ZJ\S[\YH�KVUH[H�HS�

JVT\UL� KP� .LUV]H� PU� 7HSHaaV� +\-

JHSL���Genova.

� ��.HSSLYPH�(9;��¶�Nice.

2001���.HSSLYPH�3H�:\IIPH�¶�¸\UKLYNLUVH¹�

¶�Pietrasanta.

� ��.HSSLYPH�(Y[VTH[�¸�)HK�ZLLKZ�KVU»[�

Å`¹�¶�Pietrasanta.

� ��4\ZLL�KL�:HPU[�7H\S�KL�]LUJL�¸\U-

KLYNLUVH¹�¶�Saint Paul de Vence.

� �� ¸.V]VY�TVYH�� SL�WHYVSL�KLS�THYL¹�

*LU[YV�*\S[\YHSL�:H[\YH�¶�Genova.

2002���¸UH[\YHSL�[VZZPJV�]PYPSL¹�.HSSLYPH�3H�

:\IIPH�¶�Pietrasanta.

� ��¸UH[\YHSL�[VZZPJV�]PYPSL¹�*LU[YV�*\S-

[\YHSL�:H[\YH¹�¶�Genova.

2004� ��=PUJP[VYL� KLS� JVUJVYZV�5HaPVUHSL�

KLSSL�VWLYL�W\IISPJOL�KLSS»<TIYPH�¶�

Perugia.

� �� ¸+VWWPV� NPVJV¹��4HPZVU� K\� 7H[YP-

TVUPL�KL�*VTPULZ�¶�*VTPULZ�¶�Lille.

2005� �� ¸4HJJOPUL� 0U\[PSP� ¶� <ZLSLZZ� 4H-

JOPUL¹� ¶� ;LH[YV� /�6�7�� (S[YV]L� ¶�

Genova.

2006���¸5H[\YHLSPULHTLU[H¹�¶�*�+YLHT�¶�

Genova.

� �� ¸6YPaaVU[P� PTTHNPUHYP¹� ¶�.HSSLYPH�

(Y[u�¶�Genova.

2007���)\YLH\_�]LYP[HZ�¶�Genova.

2012���:;(9;�.HSSLYPH�(Y[Yu�)Y\UH�:VSPUHZ�

(Y[L�JVU[LTWVYHULH�¶�Genova.
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INTERNATIONAL SYMPOSIUMS

1999� �� ��� 0U[LYUH[PVUHS� :`TWVZP\T� KP�

ZJ\S[\YH¹JP[[n�KP�:LYH]LaaH¹�¶�9LNPVUL�

[VZJHUH�¶�7PL[YHZHU[H�¶ Italy

2000� �� ��� 0U[LYUH[PVUHS� :`TWVZP\T� KP�

ZJ\S[\YH¹ZJVSWPYL�HK�6YVZLP¹�¶�6YVZLP 

¶Italy.

� �����0U[LYUH[PVUHS�:`TWVZP\T�KP�ZJ\S-

[\YH���-\UKHJPVU�*�(T\JOHZ[LN\P�3\-

X\L�¶�*~YKVIH�¶�Argentina.

2001�������0U[LYUH[PVUHS�:`TWVZP\T�KP�ZJ\S-

[\YH�PU�-VYKVUNPHU\Z�¶�6YPZ[HUV�¶�Italy.

2002� �����0U[LYUH[PVUHS�:`TWVZP\T�¶�*HT-

WVTHNNPVYL�¶�7V[LUaH�¶�Italy.

� �� ��� 0U[LYUH[PVUHSLZ� )PSKOH\LYZ`TWV-

ZP\T�*P[`�VM�A^PJRH\������¶�A^PJRH\�

¶�Germany.

2003�������0U[LYUH[PVUHS�:`TWVZP\T�PU�AHS-

HLNLYZaLN�¶�Hungary.

� �� ���� 0U[LYUH[PVUHS� :`TWVZP\T� PU�

-HUHUV�¶�4VKLUH�¶�Italy.

� ��  �� 0U[LYUH[PVUHS� :`TWVZP\T� ¸*H]L�

9VTHUL¹�¶�7VSH�¶�Croatia.

2004������0U[LYUH[PVUHS�Z`TWVZP\T�¶�,NPKPY�

0ZWHY[H�¶�Turkie.

2005 - ���0U[LYUH[PVUHS�Z`TWVZP\T�¶�)Y\ZX\L�

¶�Brasil.

2006 - ��� 0U[LYUH[PVUHS� Z[VUL� ZJ\SW[\YL� ¶�

=LU[ZWPSZ������¶�Latvijas Republique 

– 1°st price.

 - ��� Z`TWVZP\T� KL� ZJ\SW[\YL� TVU\-

TLU[HS� PU[LYUH[PVUHS� ¶� *VTISHPU� H\�

7VU[�¶�Belgium.

 - ���ZPTWVZPV�KP�ZJ\S[\YH�PU�WPL[YH�KLSSH�

THPLSSH�¶�*HUVZH�:HUUP[H��*/��¶�Italy.

 - ���SHIVYH[VYPV�P[PULYHU[L�KP�ZJ\S[\YH�

Z\�WPL[YH�¶�*YLTVUH�¶�Italy.

2007� �� ���� :PTWVZPV� PU[LYUHaPVUHSL� 5HU-

[V7PL[YH� ����� ¶� 5HU[V� �=PJLUaH) ¶ 

Italy

� �����:PTWVZPV�0U[LYUHaPVUHSL�KP�ZJ\S[\YH�

4VU[LYVZZV�HS�THYL�¶��3H�:WLaPH��¶Italy.

 - ��� 0U[LYUH[PVUHS� :J\SW[\YL� :`TWV-

ZP\T�/HZHUKLKL�)LSLKP`LZP�¶�Turckie.

 - ��� 0U[LYUH[PVUHS�:J\SW[\YL�:`T]WV-

ZP\T�4LYZPU�¶�Turckie.

2012�������0U[LYUH[PVUHS�:J\SW[\YL�:`TWV-

ZP\T�=LYNUHJJV�¶�<KPUL�¶�Italy.

2013�������0U[LYUH[PVUHS�:J\SW[\YL�:`TWV-

ZP\T�-VYKVUNPHU\Z�¶�Sardinia.

PUBLIC WORK 

    

7PHaaH�JLU[YHSL�JVT\UL�KP�6YVZLP�¶�6YVZLP�

¶�Nuoro ¶ Italy.

-\UKHJPVU�(T\JOHZ[LN\P�3\X\L���=PSSH�*HY-

SVZ�7Ha���*VYKVIH�¶�Argentina.

*VT\UL�KP�-VYKVUNPHU\Z�¶�Oristano ¶ Italy

*VT\UL� KP� *HTWVTHNNPVYL� ¶� Potenza –

Italy.

:[HK[PZJOLZ�4\ZL\T�A^PRH\�¶�Germany

7LYJVYZV� KLSSH� 3PULH� .V[PJH� ¶� -HUHUV�

Modena ¶ Italy.

*VU[LTWVYHY`�HY[�4\ZL\T�¶�Budapest.

7VY[V�[\YPZ[PJV�KP�4LK\SPUH�¶�Croatia.

*OPVZ[YV�KP�JVSSVX\PV�WLUP[LUaPHYPV�KP�Peru-

gia ¶ Italy.

7VY[V�[\YPZ[PJV�KP�Monterosso ¶ Italy.

Villa Manin – Udine ¶ italy






